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Abstract: This paper will present a manner in which visual culture in the process
of making visual solutions was applied in the case of drawings for banknotes
of National Bank in the period of National Bank of the Kingdom of Yugoslavia.
Namely, as a result of cooperation between National Bank and Pavle Paja Jovanovi¢,
emerged a proposal of standards regarding appearance of banknotes, i.e. through
forming of the new concept of visual identity. Mentioned drawings for banknote
that originate from collection of The Institute for Manufacturing Banknotes and
Coins in Topcider we attribute to artist Pavle Paja Jovanovi¢. The review of the
drawing, recording of the drawings and development of clichés were done in Paris,
at the Banque of France, where the engraver for this banknote, Emile Deloche,
was employed. A precious source of data is the minutes from the sessions of the
National Bank’s Governing Council, kept at the Archives of the National Bank of
Serbia. The minutes can be used to track the procedures and decisions necessary
for drafting the concept designs for banknotes. This led to the identification of the
use of standardised symbols required when producing artistic designs, and subse-
quently the money in circulation.
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INTRODUCTION

The cooperation of the National Bank of Kingdom of Serbs, Croats and Slovenians, afterwards (NBKSCS)
Kingdom of Yugoslavia (NBKYU) with the most eminent names in Serbian/Yugoslav and European ap-
plied arts and sciences was reflected through the creation of visual identity on permanent 2" edition of
1000-dinars banknote that was in the circulation from 1932-1941." Establishing the key characteristics
to produce mentioned banknote, this can lead us down the chronological sequence of events within the

1 Z. Stojanovi¢, Papirni novac Srbije i Jugoslavije, Beograd, 1996, 108.
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development of the stabilisation of the dinar currency and other functions of the National Bank (NB).2
From the year 1931 on, the Bank’s primary responsibility focused on streamlining the national monetary
policy and assuming direction of the lending policy. In line with the new name and the extended territory
of the country, the Bank changed its name into the Bank of the National Bank of Kingdom of Yugoslavia
(NBKYU) with its core purpose to maintain the integrity and value of the national currency.® The subject
of this analysis is the artistic design of banknotes belonging to the National Bank of Serbia, i.e. the Insti-
tute for Manufacturing Banknotes and Coins — Top¢ider. In addition to the artistic designs for banknote,
the painting and engraving opuses of the artist Paja Pavle Jovanovic, engraver Emile Deloche and the
archive materials from the Archives of the National Bank of Serbia (NBS), Banque de France were taken
into consideration. A precious source of data is the minutes from the sessions of the NB Governing Coun-
cil, kept at the Archives of the NBS. They can be used to track the procedures and decisions necessary
for drafting the concept designs for banknotes. This led to the identification of the use of standardised
symbols required when producing artistic designs, and subsequently the money in circulation. All the
events studied were concentrated around the date of banknotes’ issuance from the printing press, which
facilitated the research of archive materials. The entire procedure of issuing banknotes was studied, and
the discoveries made were related to internal regulations, procedures and notices of the NB regarding
the creation of banknotes. Prominent among such studies has been the work of Emily Gilbert on 19t
century Canadian money*, in which she explores the design and production of the banknotes, as well as
spatial aspects of both national and imperial narratives. However, most of these studies have been highly
selective and subjective in the sample of notes upon which they have drawn, and have remained largely
at a descriptive level. None have yet explored in any detail the creation of new currencies as an integral
part of the emergence of the newly independent nation states of Kingdom of Yugoslavia. Moreover, none
have sought to develop a systematic and rigorous comparative methodology through which it would be
possible to interpret the imagery - depicted iconography that was built on banknotes.

PROCEDURES AND PREPARATION FOR THE PRODUCTION
OF 2"P EDITION 1000-DINAR BANKNOTE

Governor of the National Bank KSCS Ignjat J. Bajloni® made a decision at the session held on 22 Decem-
ber 1928 on manufacturing and issuing a new permanent 2" edition of 1000-dinars banknote. In the
meantime, a decision was also made about the signatures on the banknote, as well as the reimbursement
for Pavle Paja Jovanovi¢, who produced the drawings for the banknote (Figure 1). It was understandable
that the Governing Board of the NB choose Paja Jovanovi¢, one of the greatest and most esteemed paint-
ers. The Governing Board and Council of NB were familiar with the work of exceptional portraitist Paja

2 Despite being founded in 1884 as a privileged private shareholder institution under the name
Privileged National Bank of the Kingdom of Serbia, Bank operations were under constant state control.
After World War | and the unification of part of the South Slavs, the Privileged National Bank of the
Kingdom of Serbia grew, by way of the Law of 26 January 1920, into the National Bank of the Kingdom
of Serbs, Croats and Slovenes, and under this name took over operations across the entire territory of
the Kingdom. B. Oyranuh v aop., HapooHa 6arka 1884-2004, beorpag, 2004, 28.

3 Ibid. 123-144.

4 E. Gilbert, “Ornamenting the facade of hell: iconographies of 19th-century Canadian paper money”,
Environment and Planning D: Society and Space 16/1,1998, 58-70.

5 Governor of the National Bank from 1928 to 1934. B. lyranvh v ap., HapogHa darka 1884-2004, beo-
rpag, 2004, 292.
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Fig.1

Jovanovi¢, who produced a number of representative portraits after 1918 (standing, life-sized, seated,
waist-high) of King Aleksandar | Karadordevi¢ and Queen Marija Karadordevi¢.® However, during this ob-
served historical moments, there was insistence to place the emphasis on political and royal propaganda
in the visual message of the banknote - during the 1930s the emphasis was on portraits of Aleksandar
| Karadordevi¢ and members of the dynasty, including the portrait of Queen Marija Karadordevi¢ (as
a symbolic and visual replacement for the personification of Motherland - Kingdom of Yugoslavia). In
early 1929, after a brief discussion at the session of 16 January, Governor Bajloni decided that painter
Jovanovi¢, accompanied by Milivoje Obradovié¢,” would take the draft drawing he had produced to Paris,
so as to determine the changes that would need to be made for the technical preparation of banknote
clichés.® Item 10 of the agenda, related to the manufacture of the 1000-dinar banknote, was adopted at
the Governing Council session held in February. Milivoje Obradovi¢ took the drawings to Paris, to con-
clude an agreement with Mr Schiller, the Director of the Money Factory of the Banque de France, and
the engravers. The agreement involved modifications to the drawing by Paja Jovanovi¢, as required for
additional technical processing of the 1000-dinar banknote. The report by Milivoje Obradovi¢ shows the
progress of the development and technical preparation of the 1000-dinar banknote:

6 M. Metposwh, lMaja JosaHosuh: cucliemcku kattianol gena, beorpag, 2012, 322.
7 The Bank’s director for the manufacture of banknotes.

8 AHB, 1/I1, YnpasHu ondop, 3an1cHHK ca 34. ceHuue, Tauka 5. o4 6. 12. 1928/29. [ANB, 1/II, Governing
Council, Minutes from the 34t session, item 5, from 6.12.1928/29.]
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“I...] As per your oral instructions, | travelled on 15 February of this year to Paris, taking with me the
original drawings of the new 1000-dinar banknote, to effect the definitive review of the same there with
the engraver, and to implement potential corrections to the same with Mr Jovanovi¢.”

Regarding the Paja Jovanovi¢ reimbursement, Governing Council members Luka Celovi¢ and Mihailo
L. Buri¢ believed a reimbursement of 50,000 dinars for one drawing was excessive. Due to the difference
in opinions of the Governing Board of NB, Paja Jovanovi¢ asked the Governor Bajloni to send further
information about the concept design of the drawing and there to determine whether it is suitable for
handling and manufacture. On this occasion, Jovanovi¢ was notified about a misunderstanding regarding
the requested sum of 50,000 for his work.’® Considering the existing changes with Jovanovi¢’s drawing
(Figure 2), the members of the Governing Council in the meantime also adopted the expertise report™
that was determined by the forensic scientist Professor Rudolf Archibald Raiss’s'?.

MODELLING THE PORTRAIT OF HER MAJESTY QUEEN MARIJA KARADORDEVIC FOR THE
PRODUCTION OF 2"P EDITION 1000-DINAR BANKNOTE

As the visual symbols of a country’s sovereignty, along with its flag and official emblem, there are also its
banknotes and coins in the circulation.”™ Michael Billing has termed this phenomenon “banal nationalism’”,
claiming that these seemingly naive symbols are powerful daily representation of a nation, government
and state. At the heart of Billing’s concept is the view that there is a “continual ‘flagging, or reminding, of
nationhood through the daily reproduction of ‘ideological habits’ in this case by using and spending mon-
ey." The most frequent motifs on banknotes are human figures, portraits of rulers or important person
from national history.” For the first time in our money production history, a visage of a known woman was
showed - a historical person, Queen Marija."® Historians often point that the monarchs shared numerous
similarities called “imperial networks” - there are many examples of representation of the monarch on
coins and banknotes. The decision to feature Queen Marija on the banknote is quite understandable,

9 Ibid.

10 AHB, 1/, Mucmo Koje je Hanucao lysepHep Mrwat bajnoHu u ynyTtvo ra Maju JosaHosuhy, o
10/12.041929 [ANB 1/Il, Letter written by Governor Ignjat Bajloni and sent to Paja Jovanovi¢, from
10/12.04.1929.]

11 AHB, 1/Il, YnpasHu ondop, M3BewwTaj ypaheH on crpaHe npodecopa Pynonda Apundanga Pajca o
28.51929. [ANB 1/Il, Governing Council, Report conducted by Professor Rudolf Archibald Raiss, in
which he points out from 28.51929.]

12 Professor Rudolf Archibald Raiss contributed to the recognition, reorganisation and modernisation of
Yugoslav police. He established the first institution of higher education for police. Due to plots of poli-
ticians he soon withdrew himself from the public life and remained as an advisor to the National Bank
in the Department of banknote production and exhamination of counterfeit banknotes and coins. ).
Mathyer, Professor RA Reiss: A Pioneer of Forensic Science, London, 1983, 136.

13 T. Unwin and V. Hewitt, ,Banknotes and national identity in central and eastern Europe®, Political
Geography 20, 2001,1005-1028.

14 M. Billing, ,Banal nationalism and the imagining of politics“, London, 1995, 6-8.

15 ). Penrose, ,Designing the nation. Banknotes, banal nationalism and alternative conceptions of the
state”, Political Geography 30, 2011, 429-440.

16 Painter Dorde Krsti¢ drew the first female figure for the production of the 100-dinar banknote, it
was Princess Ljubica, in a seated postion. However, those banknotes were not used as a means of
payment, but rather produced for the needs of the last Serbian-Turkish war in 1876. ). Xauwu Mewwwh,
Hosay, Cpbuje 1868-1918, beorpan, 1995, 60-63.
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since she was the great-granddaughter of Queen Victoria (1819-1901) - “first” media monarch. Therefore,
we can conclude that NB Board supported the activities of the ruling dynasty, even though Bank had its
independence in the monetary operations.” By the mid-19t century up to the beginning of 20t Queen
Victoria had profound effect and a major role in expediting the mass urban culture and industrial society.
It was obvious, during the rule of Queen Victoria the term “royal populism” was coined and attached to
her public role and her figure necessarily became a multi-media phenomenon. Also, Queen Victoria could
find her Patron Portrait on stamps, coins and banknotes, circulating across the world.’ Banknotes have
influenced, therefore not only a way of reinforcing internal cohesion and identity, but it is also a way
of depicting that identity to the outside world in a very tangible, and they were often presented as an
artwork”® When it comes to female portraits in Serbian history, it is interesting that only unknown or
imaginary characters were portrayed. The only banknote in the Kingdom of Yugoslavia, which bears the
image of a famous, real person, is the new permanent 2" edition of 1000-dinar banknote. As mentioned,
it depicts a portrait of Queen Marija, the wife of the then King of Yugoslavia, Aleksandar | Karadordevi¢,
whose portrait is also featured on this banknote, but on the watermark. It is important to underline that
the portrait of Queen Marija represented the personification of the previous state of Serbia (later Yugo-
slavia) which in the 19t century was often modelled after the French “Marianne”° The cult of national
heroines, in this case of Queen Marija, was used in the development of an identity. It was important to
establish a link between the main representations of women (personification, allegory) and the Moth-
er-homeland-Kingdom of Yugoslavia. To create the central figure of Queen Marija Karadordevi¢ depicted
for the purposes of production of 1000-dinar banknote, Paja Jovanovi¢ used sketches (Figure 3) and stud-
ies that he completed between 1925 and 1927.2' The portrait on the banknote was modelled after and in
accordance with other superb representative portraits of Queen Marija. Today, they can be found in his
legate in the Belgrade City Museum. For Jovanovi¢, a flawless draughtsman, there could hardly be any
obstacles. He was able to give solid structure to his sketches and drawings with a single stroke of pencil or
chalk, without that same stroke seeming dry or merely descriptive.? Regarding the production changes
of the banknote, between 15 February and 16 March 1929, Milivoje Obradovi¢ and Paja Jovanovi¢ met
with engraver Emile Deloche?3. Since the development of the clichés for the 1000-dinar banknote took
longer than expected, leading to discontent within the Governing Council of the NB, Milivoje Obradovi¢
attempted to accelerate the work through the reduction of motifs. According to the presented report,
the work on the banknote involved corrections such as increasing the size of the eagle on the right-hand

17 From the year 1931 and on, the Bank’s primary responsibility focused of streamlining the national
monetary policy and assuming direction of the lending policy. In line with the new name, the Bank of
the Kingdom of Yugoslavia, it had its core purpose to maintain the integrity and value of the national
currency, in those terms bacame indipendent, it wasn’t under the control of the Karadordevi¢ dynasty.
B. fiyranuh u ap., HapogHa daxka 1884-2004, beorpaf, 2004, 123-144.

18 ). Plunkett, Queen Victoria — First Media Monarch, Oxford, 2003, 3-251.

19 T. Unwin and V. Hewitt, ,Banknotes and national identity in central and eastern Europe®, Political
Geography 20, 2001,1026.

20 G.Jaukovi¢, ,The role of Mihailo Valtrovi¢ and Dragutin S. Milutinovi¢ in the creation of national visual
identity on Kingdom of Serbia banknotes in the period 1884-1900", Zbornik Matice srpske za likovnu
umetnost 47,2019, 161.

21 ). Xauwu Mewwh, “Mpenncka Maje JoBaHoBKha 0Ko HErOBOT LipTEXa 38 HOBYAHHLLY 0f, 1000 AHHapa K3
1931. roaunHe’, loguwrak ipaga beoipaga 35,1988, 219- 225.

22 M. Tumotwjeswuh, Maja JosaHosuh, Beorpan, 2009, 11-236.

23 Emile Deloche, a painter-engraver.
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Fig.3 Fig. 4

side compared to the picture of Queen Marija, shaping the ornament above the section where the wa-
termark was to be placed, simplifying the image of the pine forest, etc. Having adopted the sketches,
the Governing Council of the NB sent a letter on 24 April 1929 ordering Paja Jovanovic¢ to produce “large
cardboards” (Figure 4). The drawings for the banknote produced by Paja Jovanovic¢ are characterised by
an original design and functionality. The obverse of the artistic design is dominated by the visage of the
queen, while the right side shows an eagle in flight. The central inscription is in Latin script. The drawing
contains a faithful representation of the authentic crown of Queen Marija, containing seven emeralds.?*
The reverse of the design, to the left and right, contains representations of women, with the leftmost
holding a sickle and a sheaf of wheat, while the right is holding a sword and shield with the national coat
of arms. They are the personifications of farming and statehood. Both female figures have a notable like-
ness to Muni, the wife and muse of Paja Jovanovi¢. Both figures are holding palm leaves in their hands,
their symbolism, in this case, indicating welfare in the Kingdom of Yugoslavia. Female figure motifs cel-
ebrating the state through female heroines “Marianne” on French banknotes and “Serbia/Yugoslavia”
on Serbian/Yugoslav ones, recalling the motherland, statehood, victory, peace, national prosperity and
welfare. The allegories on banknotes were mostly related to the economic sector: agriculture, trade and
industry. The female figure later continued to symbolise economic development, national wealth or the
country’s cultural identity. On the basis of insight into photographs of test draft prints (Figure 5 and 6)?°,

24 Emerald as a precious stone that symbolises green light, representing the renewal of positive forces.
Artists sometimes use it as a symbol of spring. See: A. TepdpaH, v X. LLesanuje, Peurux cumdona,
Hosu Cap, 1982, 849.

25 Four photographs of preparation prints that belong to the Archives of Banque de France were incor-
porated into an illustration, in order to understand the designing process the production of a perma-
nent 2" edition of 1000-dinar banknote.
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kept in the Archives of Banque de France, we are able to determine and notice the change and additions
process applied in order to reach final solution for circulation banknote of the new permanent 2" edition
of 1000-dinars. The coat of arms was changed and removed, leading motif on the averse of the banknote,
and emblem of the Bank on the reverse. In addition, the eyes of Queen Marija, appeared softer as we can
notice a correction in a form of a small sketch on the left side of the print. The inscription was in Cyrillic
script. The drawing is clear, it exudes lightness and virtuosity, and incites the illusion of monumentality,
combining folklore elements and a representative portrait. The forest shown on the banknote obverse
recalls the greatimportance of wood as an export product. During the 1930s a connection was established
between the exchange value of the dinar and the mercantile price of wood. If we consider the primary role
of banknotes as only means of payment, we have to underline the importance of security features that
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protects them from counterfeiting. Identifying image or pattern in paper that appears as various shades
of lightness/darkness when viewed by transmitted light is watermark. Regarding the manufacture of the
Bank’s 2" edition of 1000-dinar banknote, the General Manager submitted a request to produce a wa-
termark with the visage of His Majesty the King. The development of the drawing with the visage of the
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Fig.7

king was entrusted to Dorde Doka Jovanovié,? for a price of 10,000 dinars. However, His Majesty was not
satisfied with the result, meaning that a new photograph had to be made, based on which Boka Jovanovi¢
would draw and sculpt medallion (Figure 7) for a new watermark. Milivoje Obradovi¢ believed that Doka
Jovanovié should be rewarded with 5,000 dinars. The minutes of the 6t session of the Governing Council
of the National Bank of the Kingdom of Yugoslavia state the following:

“The notice by the General Manager has been received, wherefore the visage is already complete and His
Majesty the King deigned to approve it and it has already been sent to Paris to produce the watermark.”?

One month later, Governor Ignjat Bajloni notified the Governing Council that, according to the practice
to date, the first copies of new banknotes must be submitted to His Majesty the King. On this occasion,
the Governor was granted an audience on 10 March 1930, at precisely 11.30 a.m, in order to hand over to
the King the first package of 1000-dinar banknote with the date of issue 1 December 1929.2% Regarding
the manufacture of any banknote and nowadays the security paper is the primary protection against the
counterfeiting. Furthermore, in this case of a production 2" edition of 1000-dinar banknote the Compa-
ny Portals Ltd, Hants form England was selected as the best bidder to produce the watermarked paper.
The first order of paper making 5,820,000 banknotes was in January 1932. The first delivered order of
paper arrived in Belgrade as early as mid-February 1932. One packet of 1000 sheets (six banknotes on
one sheet) cost 8 shillings and 4 pennies.?® The printing of the banknote was carried out at the Institute
of Manufacturing Banknotes in Belgrade, which began its operation in 1929. The 1000-dinar permanent
2" edition banknote was out into circulation on 1January 1933 and withdrawn from 4 to 11 June 1941.3° At

26 Dorde Doka Jovanovi¢ was advisor and emissary of the National Bank during the period 1902-1933.
There are no official documents confirming his employment with the National Bank, but sources of
the Archive NB make it clear that Jovanovi¢ was permanently engaged as a member of the artistic
committee. He drew watermarks, gave opinions on the designs of the banknotes. The French draw-
er-engraver Georges Duvall, with the assistance of Dorde Jovanovi¢, developed the concept designs
for the 20- and 100-dinar banknotes from 1905.

27 AHB, 1/Il, YnpaBHH on6op, 3aM1CcHHK ca 4. cefiHMLE, Tauka 19, o4 10.31930. [ANB, 1/Il, Governing
Council, Minutes from the 4™ session, item 19, 10. 3.1930.]

28 AHB, 1/Il, YnpaBHu onbop, 3anucH1K ca 4. CefHHLUe, Tauka 20, o 10.31930. [ANB, 1/Il, Governing
Council, Minutes from the 4t session, item 20, from 10.3.1930.]

29 AHB, 1/Il, ¥npaBHH oadop je nocnao v3BelUTaj OKO NPOM3BOAHE HOBYAHHLIE O, 1000 AuHapa, of,
14.91931. [ANB, 1/Il, Governing Council sent the Report of the project of production of 1000 dinar
banknote from 14.9.1931]

30 Z. Stojanovi¢, Papirni novac Srbije i Jugoslavije, Beograd, 1996, 108.
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Fig. 8

beginning of World War Il in occupied Serbia, it was replaced by a banknote of the Serbian National Bank.
The largest share of the cash turnover in the Kingdom of Yugoslavia was carried out with this 1000-dinar
banknote.?’

LAST DRAWING OF PAVLE PAJA JOVANOVIC FOR THE PRODUCTION OF THE REVERSE OF THE
10-DINAR BANKNOTE FROM 1939 WAS INSPIRED BY MEDIEVAL HEROINES

As 1941 drew closer, there were fewer and fewer data on the artistic designs for the banknotes. The devel-
opment of the drawing for the production of 10-dinar banknote was entrusted again to Paja Jovanovi¢. He
accepted the Bank’s offer to produce detailed drawings for a reimbursement of 100,000 dinars.3? Draw-
ing was reviewed by the Executive Committee of the National Bank on 25. May 1939, when they adopted
in principle, with instructions provided for certain changes. This banknote was released in circulation
on 8 of April 1941, two days after the Unternehmen Strafgericht33, German bombing of Belgrade. How-
ever, this banknote bears the date of permanent edition — 22 September 1939. In line with Jovanovi¢’s
artistic preaching of the revival of medievalism in modern art, the right side of the composition drawn
in pencil for the reverse of the 10-dinar banknote featured young woman dressed in medieval Serbian
costume with a veil and a diadem on her head, holding a sword in her right hand and book leaning on
her chest (figure 8). It is notable also in this case female figure has a likeness to Muni. However, Paja
Jovanovi¢ found the inspiration among the prominent Serbian women of the middle Ages, the appear-

31 ). Xauu Mewwh, Hosau, Cpduje 1918-1941, beorpaa, 1995, 133.

32 AHB, 1/Il, YnpasHK opdop, 3anucHKK ca 6 cedHuue, Tauka 20 of 25.51939. [ANB 1/Il, Governing
Council, Minutes from the 6th session, item 20, from 25.5.1939.]

33 Operation Retribution, also known as Operation Punishment.
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ance (personality) and activity of Princess Milica,3* later known as nun Eugenia. She was royal consort of
medieval kingdom of Serbia and author of “A Mother’s Prayer”3®> As mentioned earlier in this research
paper, the NB was viewed as a “Monetary Temple”- the Bank’s economic power was in conjunction with
the Karadordevi¢ dynasty, which caused codification of the national style in arts that reflected trough
creation and production of banknotes. Therefore, this design of the banknote also can be considered as
a symbol of statehood, and the visage of Princess Milica Hrebeljanovi¢ née Nemaniji¢, as a substitute for
the personification of Motherland - Kingdom of Yugoslavia and as a symbol to attempt in the renewal
and sustainability of the national style.

CONCLUSION

During its long history, the Bank has been and it remains a pillar of government organisation and one
of the key government institutions. Ever since its beginnings, the Bank, understandably, made it one of
its priorities to design, manufacture and issue banknotes. Active cooperation was immediately initiated
with fine and applied artists and science working on the production of conceptual and applicable designs
for the Bank’s banknotes. The concept designs for the National Bank’s banknote hold a modest place in
the history of applied arts, since they were never a subject of research. Research and interpretation of
banknote concept designs are important both for understanding the state-building activities of the Bank,
as well as for the history of money in circulation. The shaping of the visual culture of artistic designs for
the National Bank’s banknotes was conditioned primarily by the matrices created by the National Bank in
cooperation with the central banks of Belgium and France, followed by the various ideological templates,
and finally, with contemporary needs that relate the Bank’s needs for designs produced by renowned
artists-associates and executors of the Bank’s needs for issuing banknotes. In its rich history, the National
Bank cooperated with some of the most renowned intellectuals, scientists and artists. In addition to one of
the key persons, not just for the Bank, but for Serbian culture and European applied science in general, the
Governing Council for cooperation with artists also included Pavle Paja Jovanovi¢, Dorde Doka Jovanovi¢
and Rudolf Archibald Raiss. Despite the necessary prescribed standards and criteria mandatory for the
conception of each banknote, Pavle Paja Jovanovi¢ gave these artistic designs his own personal mark. The
influence of a style, such as that of academic realism, would be retained in a large number of examples of
National Bank’s banknotes. The established structure of the designs, despite stylistic changes, remained
constant. The personification of the state of Serbia (later Yugoslavia) was often modelled after the French
“Marianne”. In addition to the dominant character, the personification of Serbia, national heroines could
be found among renowned, as well as anonymous women. They were represented as mothers, saints,
rulers, women ready to defend their home and homeland, etc. During historical moment there was in-
sistence to place the emphasis on political propaganda in the visual message of the banknote - during the
1930s the emphasis was on portraits of Queen Marija Karadordevi¢ (as a symbolic and visual replacement
for the personification of Serbia), including the portrait of Aleksandar | Karadordevi¢ and other members
of the dynasty. On several occasions the memorial character of Princess Milica Hrebeljanovi¢ née Ne-

34 H. boposaH, “YMeTHHYKa Npepaia CpefHOBEKOBHE UCTOPH]jE U penpe3eHTaTHBHa KynTypa cpricke/ jy-
roc/oBeHCKe MOHapxHje y NpBoj nonoBrHK XX Beka”, 3aMHLLbatbe NPOLLNOCTH W peLienLitja cpener
Beka y Cpnckoj ymetHoctu XVIII-XXI Beka, Bu3aHTHjcko Hacnehe n Cpncka ymertHoct, I-11, beorpag,
2016,119-133.

35 D. Je¢menica, Sources and manifestations of power and influence of Princess Milica, Princess Milica -
nun Eugenia and her age, Tsrtenik, 2014, 17-26.
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manji¢ the design was emphasized primarily on banknote entering circulation before the World War Il be-
gan. It was also necessary to emphasize the key economic activities in the country — agriculture, farming,
fruit-growing, cattle breeding, etc. and the vital products — wheat, corn, apples, plums, and show the land
as fertile and prosperous, as well as present the national identity through national costumes and dress
on the banknotes. The canonical standards thus established (with the mandatory national and monetary
designations - coat of arms, crown, watermark, etc.) were applied, with various changes to the stylistic
designs. However, the multi-layered nature of meaning made it possible, just like in fine arts in general,
for everyone to understand and recognise, in part or fully, and in accordance with their level of knowledge,
certain visual representations or messages on banknotes, as well as to ensure mass communication of
these visual messages, meanings and symbols, thus making them part of the everyday visual culture of
the population. Therefore, both directly and indirectly, they influenced in forming the visual awareness of
ordinary people and played a secondary, but important role in promoting visual literacy.

ILLUSTRATIONS

1: Pavle Paja Jovanovi¢, First preparation drawing obverse and revers for 2nd edition of 1000 dinars, 20.21929.,
pencil on paper, (Archive of Banque de France)

Maene Maja JosaHoswh, MpBK NpHUMpemMHK LipTex aBepca U peBepca 3a [pyro U3fatbe HOBYaHHLE O 1000 AHHapa,
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fopaaHa M. Jaykosuh

CAPAOHA HAPOOHE BAHKE U MABJIA MAJE JOBAHOBHRA: 1928-1939.
CTYAH)A CNYHAJA: THKOBHO PELUEHE 3A HOBYAHHLLY Of1, 1000 JHHAPA
CATIOPTPETOM KPA/bHULE MAPH)JE KAPAROPREBHR

Pesnme: ¥ oBom pany ce odjalubaBajy KapakTepHCTHKe y NpoLiecy in3ajHHpatba 1 U3paje HoBYaHHLUA Hapoa-
He baHKe TOKOM TpraeceTHx roauHa XX Beka, kao v yuewwhe HapoaHe baHke y 0KBHMpY NOMEHYTHX NpoLieca 1
HauMHa Ha Koju je baHKa KoHUMNKUpana jefHy Of heHUX MPUMapHUX GYHKLMja — U3AaBatbe HoBLA. McTakHyTa
je M MeTo[I0M0LLKa CNOXEHOCT Y UCTpaXKHBatby, Koja Ce 3acHWBa Ha pa3Bojy base nogartaka, Ha OCHOBY Koje ce
Mory U3BoaHTH nopeherba U3meh)y BU3yenHe penpeseHTalmje pasfiMuuTHX ApXKaBHHUX TpaHcdopMaLimja koje
Cy yTHLane Ha npomeHe y HKoHorpadHju TOKOM Ar3ajHHpatba v NPoHU3BOAHe HOBYaHHLA. Hanme, Ha ocHoBy
aHasi13e oTKpHBEHO je Aa cy unaHosu Caseta/YnpasHor ondopa HapoaHe datke, akagemcku cnvkap Masne
Maja JoBaHosuh, bopeHsnuap v npodecop ap Pynond Apundang Pajc (Rudolf Archibald Raiss), rpasep Emun
[Lenow (Emile Deloche) u rocnoaun LWunep (Schiller), anpexTop 3aBoaa 3a nponssoamy HoBYaHHLA baHke
PpaHLycke, WK 0ATOBOPHH 3a KIbyYHE MeXaHH3Me Y OKBHPY 3BaHHYHe pernpeseHTaluje HKoHorpadHje Ha
HoBYaHWUama y KparbeBrHM Jyrocnasuju. JTukoBHa peluera 3a HOBYaHHLE 0f, 1000 W 0of, 10 AMHapa NnoTuyy
13 30Mpke 3aBofa 3a U3pady HOBYaHHMLLA M KOBaHOT HoBLa y Tonuuaepy. [lparoLeHu M3Bop nopataka npea-
CTaB/bajy 3aMMCHULM Ca cacTaHaka YnpasHor oadopa HapopHe daHke, Koju ce yyBajy y Apxvsy HaponHe daH-
ke Cpbuje. 3axsasmyjyhu wHMa, NpaTte ce Npouenype W oayke Koje cy due HeonxonHe NpUAKKOM M3pajae
JIMKOBHHX peLLetba 3a HoBYaHHLe. CTora je yTBpheHo KopHluhetbe CTaHAApAU30BaHWX CUMBONA KOjH Cy BKMK
HEeOoNnxoAHH Ha TMKOBHHUM pellebrMa, a I(aCHHje W Ha OI'ITHLLajHOM HOBLl.y.

Kmyune peun: MNasne Maja JoBaHosuh, n1koBHa peluera HoBYaHHLe, HapoaHa daHka, KpamesuHa Jyrocna-
BHja, baHka PpaHuycke



