MY3EAJTU3ALIH)A SAOCTABLUTHHE APXUTEKTE MHJTIAHA
3/TOKOBHRA KAO NMPHMEP 3ALUTHUTE KYJITYPHOI HAC/TIERA

Axrenuna )XX. BAHKOBHR
Mysej ipaga beoipaga, beotpag

AncrpakT: Apxutekta MunaH 3nokosuh (1898-1965) je d1o jepaH oa NMoHKpa
MoJiepHe apXHTeKType Ha TepuTopHju Penydnuke Cpduje u jenaH o ocH1BaYa
lpyne apx1TekaTta MofepHOr NpaBLa, Koja ce NpBa 3afarana 3a npuMeHy Hayena
MoJiepHe apXHTeKType Yy Cprckoj cpeiMHH. Ha ocHOBY cauyBaHOr apXHTEKTOHCKOT
onyca, pesynTaTta TEOPHjCKOT M UCTPaXKMBAYKOr pajia W [yrorofuiltbe nefaroLke
aKTHBHOCTH Ha ApXHTEKTOHCKOM takynTeTy YHHBep3uTeTa y beorpagy, 3nokosuh je
y HcTopHorpadHju cepctaH Mehy HajsHauajHHje Cpricke apxHTeKTe NpBe MoSoBHHE
20. BeKa. hberosa 3aocTaBLUTHHA, KOja CaZipXKH apXHTEKTOHCKE MpojeKTe U3BeJeHHX
odjekata, KOHKypCHe pafjoBe, 0djaB/beHe HayyYHe pafoBe W pyKonuce, deneLke,
dotorpacduje, nMuHe NpeameTe U JOKYMEHTa, YyBa ce y MopoauyuHoj Kyhu y Ynu-
UM MHTepHauroHanHux dpuraga 76 y beorpany v oo capa Hje druna myseono-
LKW BpefJHOBaHa, HATH CTekNa CTaTyC KynTypHor fodpa. HacnenH UKW apxurtekTe
cy 2016. rog1He ocHoBanu PoHaaurjy MunaH 3nokosuh, ¢ LHbem 4a MOMOTHY
ouyBatbe M 3aLUTHTY rpafieBHMHa MOAHIHYTHX MO HErOBUM MPOjeKTHUMa, anu K Aa
ocHrypajy 3aoctaBLUTHHY. HakoH nperosopa ®oHpauuje v Myseja rpana beorpana,
notnucax je MpoTokon o capafbH Ha OCHOBY Kojer Cy 3arnoyeTH NpeHoC 3a0CTaB-
WTHHe y My3ej 1 akTBHOCTH Ha dopmupatby Jlerata MunaHa 3nokosuha. Tume
je noyeo npouec My3eanusaluje Koju je NprKasaH y OBOM pafly ca LusbeM aa ce,
y ogHocy Ha Baxehy nerrmcnatusy y Cpduju 1 Teopmjcka cTaHOBHLUTa 0fadpaH1x
My3eoriora, NpUKaxe Kao jeaH of, HauKHa 3aLUTHTe KynTypHH1X fodapa. Mctospe-
MeHO je HarnallieHa W BaXKHOCT herose UCrpaBHe M TeMerbHe peanu3saLije, Kojom ce
obesbelyyje ouyBare CBMX pefleBaHTHHX NofaTaka Koje My3ejcku MpeaMeT CappiH,
a1 theroBa fOKyMeHTapHa BpeiHOCT, Koja je NpefycnoB CBake a/be KOMyHHKa-
LiMje 1 aleKBaTHe 3aLUTHTe.

KrbyuHe peun: myseanusauuja, Munan 3nokosuh, 3alutrta KynTypHHx fodapa,
nerat

Y oBOM pagy je, Ha Np1Mepy 3a0CTaBLUTHHE apxuTekTe Munara 3nokosrha (1898-1965), nprkasaHo Kako

My3eai13alimja AONPHHOCH O4yBakby M 3aLUTHTH KynTypHor Hacneha. Y capaghu ®orpauuje Munan 3no-
koBHh, KOjy Cy 2016. rooHHE OCHOBAH HeEroBH HacnefHULH, M Myseja rpaga beorpapa, 3anoyeno ce ca
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nNpeHocoM 3aocTaBLUTHHe y My3ej 1 hopMHparbem Nnerata osor apxutekTe'. Mako je 3nokosuh 6o jenan
04, MMOHKPa MOLIEpHE apXHTEKTYpe Ha TepruTopHju Penydnuke Cpduje, Koju je y ucToprorpadHjr cBpcTaH
Mefy Haj3HauajHHje cpricke apx1TeKaTe npBe MooBHUHE 20. BeKa, terosa 0dMMHa 3a0CTaBLUTHHA 00 Cafa
HHje drna My3eonoLLKK BpeHOBaHa, HUTH CTeksla CTaTyc KynTypHor 4odpa, LWTo je, u3mehy octanor, npo-
Y3pOKOBAJIO M HEMOTIYHO NO3HaBatbe HeroBe apxXMTEKTOHCKE AeNaTHOCTH. OCHOBHH LiM/b OBOT paaa je aa
NpHKaxe NpoLiec My3eanusaLi1je y TEOPHjH 1 MPaKCH, KA0 M HAUMH Ha KOj1 Ce OH CMPOBO/H Ha 330CTaBLUTH-
H1 Munana 3nokosuha, pesynTaTe Koju ce bMe OCTBapYjy, Kao M 3Hauaj camor npoLieca My3easnusaLimje 3a
3alWTHTY KynTypHor Hacneha. Paf je cTpyKkTyWpaH Tako LTo cy yKpaTko npeactasbeHl Munax 3nokosuh
W kerosa NpoecroHanHa LenaTHoCT, YHMeE je MCTaKHYTa BaXKHOCT OBOT apxuTeKTe 3a filomahy UcTopHjy
apxuTeKType. 3aThM je 0djaLLitbeH NpoLiec My3eanu13aliyje, OHaKo Kako ra BUae nojefiMHHA TeopeTHyapu My-
3e0/10rHje 1 OHaKo Kako je oppeheH y nerncnatusu Penydnuke Cpduje. HakoH Tora cy np1kasaHu canpxaj
330CTaBLUTHHE W, Ha MPHUMEPY jeflHOT HeHOT fieNa KOjH je A0 cafa My3eosloLLKK odpaheH, kako je Tekao
npouec teHe My3seanusauuje y Mysejy rpaga beorpaga, kao W Koju cy [0 cafa ocTBapeHH pesyntatu. Y
3aKIbYUKY je CKpeHyTa Naxkka Ha MpOMeHe Kpo3 Koje CBaku NpefMeT KOjH NocTaHe Aeo My3sejcke 3dmpke
MponasH, Kao 1 Ha 3Hayaj OBHMX NPOMEHa, YMMe je 3anpaBo NpoLiec Myseanusauuje onpeheH Kao jenaH og,
BXHHWX HauMHa 3aLUTHTe KyNTypHOr Hacneha.

APXHUTEKTA MUNAH 3/TOKOBHR

Munan 3nokosuh je pofeH 6. anpuna 1898. roauHe y TpcTy, y Cprickoj NopoauLu nopeknom 13 boke
KoTopcke. TpcT ce y To Bpeme Hanasuo y cactaBy Ayctpoyrapcke, na je 3nokosuh 1908. rogrHe 3aBpLumo
HeMauKy OCHOBHY LLKOAY, @ 3aTHM, 1915, K Hemauky peanky.? OflySHBLIM ce 3a NpodecH]y HHXetepa,
ynucao je Bucoky TexHuuky wkony y Mpauy. Y To Bpeme, MpBu cBeTcky par je Beh dro noyeo v 3nokosuh
je ybp3o MobHnmcaH kao npHnaaHHK aycTpoyrapcke Bojcke.® Mo okoHuarby paTa, TpcT je ylao y cacTas
KpamesuHe Utanuje, a 3nokosuh je, He xenehu ntanujaHcko apxkas/baHCTBO, AoLwao y beorpag, npecro-
HH1LY HoBodopmHpaHe KpasbesrHe Cpda, XpBata 1 CrioeHaua. Ty je, 1919. rof1He, ynucao ApXHTEKTOHCKH

1 OBaj paf je HacTao y CKOMy MCTpaKMBaa 3a JOKTOPCKY AWcepTaLujy nof Hasusom ,Of npHBaTHe
330CTaBLTHHE [0 My3ejcke 36upke. MNpobnem myseanusauuje Jlerata Munana 3nokosuha y Mysejy
rpafa beorpapa”, koja je y npunpemun Ha Ofiemetsy 3a UCTOpHjy ymeTHocTH Dunosodcekor dakynTeTa
YHuBep3uTeta y beorpagy.

2 Jb. bnarojesuh, ,TpaHcro3uLMja fyxa M KapakTepa HTannjaHCKO-MeaUTEPAHCKE apXHUTEKTYpe Y paHHUM
npojektima MunaHa 3nokosuha”, AY 34, 2012, 4; M. hyphesuh, ,)XuBoT v geno apxutekte MunaHa
3nokosuha (1898-1965)", ITh 38, 1991, 146. Jlutepatypa o MunaHy 3nokosuhy je MHorodpojHa, a
HekW op, odjaBrbeHKx pafosa cy u: 3. Manesuh, 3nokosuh, beorpaa, 1989; 3. Manesuh, [Mojasa mo-
gepHe apxuttiekiiype y Cpduju (moktopcka auceptaumja), beorpag, 1980; 3. Maneswh, ,3nokosrhes
nyT y moaepHusam”, ITh 23,1976, 287-298; Lj. Blagojevi¢, Itinereri: Moderna i Mediteran. Tragovima
arhitekata Nikole Dobrovi¢a i Milana Zlokovi¢a, Beograd, 2015; Jb. bnarojesuh, ,Raumplan y nopo-
AnuHuM kyhama apxutekta MunaHa 3nokosuha: MHTeprpeTaLmja 1 peannsalinja H3BOPHOT KOHLIENTa",
AY 5,1998, 43-56; Jb. bnarojesuh, ,TpaHCKyNTypanH1 HHTUHepepH apxuTekTa MunaHa 3nokosuha”,
AY 32, 2011, 3-15; Lj. Blagojevi¢, ,Fervet Opus: Milan Zlokovi¢ and Architecture of the City”, SA] 2/1,
2010, 7-18; A. Kagujesuh, ,Mpunor Tymayerby onyca MCTakHyTHX Seorpafickvx rpagutersa: Munau
3n0KkoBHh K Tpaxerbe HaLMOHAHOT CTHNA Y CPrICKoj apxuTekTyph”, [Th 47-48, 2000-2001, 213-224;
B. Manuh, Munax 3nokosuh: agpupmayuja mogepHusma, beorpag, 2011; M. Milinkovi¢, ,Setting the
Distance: Theoretical Practice of Milan Zlokovi¢ and its Material Corollaries”, SAJ 2/1, 2010, 19-46; M.
Marjanovi¢, ,Milan Zlokovi¢ and the Problem of Proportions in Architecture”, SAJ 2/1, 2010, 69-96;
TatjaHa Mypuh-3admrpocku, ,Mponopuujcka aHanusa y TekcToBUMa apxutekte MunaHa 3nokosuha
(1946-1965)”, @noiucitioH 11, 2001,129-150.

3 Jb. bnarojesuh, ,TpaHckynTypanH1 HHTHHepepH apx1TekTa Munaxa 3nokosuha’, AY 32, 2011, 4, 7-9.
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oacek Ha TexHHUKoM (akynTeTy 1 Beh 1921. roAuHe AMNNOMHpao Kog npodecopa AparytuHa hophesuha.
Jb. bnarojesuh 3nokosrhesy npomeHy oanyke y norneny odpasosatba 1 dyayhe npodecuje Buam y:
,MCTOPHjCKOM MOMEHTY ONTHMH3Ma, 3bor nodene U hopmHpatba BenMKe 3ajeAHUYKE ApXKaBe, KOjH je
MpeTnocTaB/bao C jefHe CTpaHe, 0OHOBY paToM pa3pyLLEHHX AeN0Ba 3eM/be, a Ca ApYre, U3rpaftby HOBHX
MHCTHTYLH]ja 1 HoBor eBpornckor npocTopa KpamsesuHe CXC [...]. Y TakBoj aTMocdepH, npeTnoctaB/bamo,
npoctecHja apx1TeKkTa LOOHNA je KOHCTPYKTHBHHW M EMaHLMNATOPCKH MOTEHLIMja, KOje je MOrao OUTH Npu-
BnadaH Mnafom 3nokosuhy” 4

CrpyyHo ycaBpLuaBame je HactaBno y PpaHLyckoj, a y Cpdujy ce BpaTHo 1923. roarHe. Ha npenopyky
npodecopa LdparytrHa Hophesuha, 1cte roauHe ce 3anociiMo Kao acMCTeHT Ha TeXHHUYKOM (akynTeTy,
Ha KojeM je ocTao Ao Kpaja WBoTa. [oAWHe 1932. U3adpaH je y 3Bame OOLEeHTa, 1939. Y 3Barbe BaHpeaHor
npodecopa, a pefoBHH npodecop je noctao 1950. roauHe. O, 1950. 40 1954. rofuHe je dro fekaH Ap-
XHTEKTOHCKOT akynTeTa. Mopep Tora, pafuo je Kao npeaasay vy Apyrim odpasoBHHUM MHCTHTYLHjaMa:
deorpapnckoj Peanum (1924-1925), TexHHuKoj KoMK (1924-1928), Mpadmukoj wkonw (1927-1928), Buiwuoj
nefaroLLKoj LWKOSH (1925-1936; Ka0 XOHOpapHH HacTaBHHK) 1 Ha TexHHuKom dakynTety y Ckonby (1956
1960). Y nepvopy Hamehy nsa ceeTcka paTa, 0 1941. FOIMHE, MMAO je H apXHTEKTOHCKH SHpo y Beorpaay.®

Ca konerama, bparucnasom Kojuhem, JaHom [lybosujem 1 dyiuaHom baduhem, 3nokosuh je 1928. rognHe
ocHoBao pyny apxuTekata MoaepHor npasua (FAMIT), npBo yapyxeme apxutekTa y Cpduju, koje je 3acty-
nano Havena momepHusma. lMpema YUnany 1 Mpasuna FAMI-a, ,Lnm Mpyne je nponarvpatse caBpeMeHrx
MPHUHLIMMA Y apXHTEKTYPH H MPUMeEHeHHM YMETHOCTMMA", a Mporpam paja ce, npema YnaHy 2, CipoBoAHO
»PEAOBHHUM CacTaHLMMa, NpefaBamHma, U3noxdama, CTpyUHHUM MydninkaLivjama, OCH1Batby CTpyUHe ou-
BnuoTeKe, apxHBe M Hay4HHM ekckyp3Hjama”.® UnaHosu pyne cy, TOKOM HeHOr NoCTojatba, OpraHH30BaH
HEKOJTMKO M3710OH, M3naranu Ha M3noxdama Apyrux YApyxetrba, OapxaBanu npefasata y beorpapy vy
YHYTPaLLHOCTH, M MHUCAH 3a IHEBHY LITaMMy H CTPy4He Yacontckma.’ Mopes Tora WTo je 8o pefosaH
4naH W jenaH on ocHuBaua, 3nokosuh je d1o 1 jenaH on aytopa Mpasuna, a jenHo BpemMe 1 dnarajHUK
npencenHrk. Ca TAMI1-om je u3narao Ha feBeT M310OH, 0 TeMamMa BE3aHHWM 3a MOLEPHY apXHTEKTYpY je
LipKao npenasatba Ha KonapyeBomM HapooHOM YHHBEP3HUTETY U 00jaB/bHMBO MpHIIOre Y AHEBHO] LUTAMMH M
CTPYYHHM Yacon1cHma, MonyT sbybrbaHckor Yacontca Apxuiexypa v npaLuKor Yaconuca Ciiasda

3a To BpeMe je aKTHBHO pa[iMo Ha NpojeKToBaky 0djeKata pasMunTe HaMeHe, a MpBe peanv3aLimje ocTBa-
pHo je y odnacTu 3rpafia y NpHBaTHOM BNACHHLLTBY. Y4ECTBOBAO je Ha MHOrOOPOjHHUM KOHKYPCHMa, @ TOKOM
YeTBpTe AeLieHHje 20. BeKa Mo HeroBMM MpojekTHMa Cy NoA13aHH W jaBHW 0djekTH, monyT XunoTtekapHe
daHke y Capajesy (1929), lNMpuspenHor noma y Ckonsy (1933), Jeuje yH1Bep3nuTeTcke KnHHHKe y beorpay

4 Hcito, 10.

5 Lj. Blagojevi¢, Modernism in Serbia. The Elusive Margins of Belgrade Architecture 1919-1941, Cambridge,
2003,266-267.

6 b. Kojuh, [pywiiseHu ycnosu pazsuilika apxulliekioHcKe clipyke y beolpagy 1920-1940, beorpag,
1979,169,181.

7 HetarbHo o aktBHOCTMMa TAMTT-a: 3. Manesuh, [Tojasa mogepHe apxuttiekiype y Cpduju (LoKTOpCKa
nuceprtauuja), beorpan, 1980, 98-121; B. Kamunuh, ,OcBpT Ha fenatHocT pyne apxuTekata MofepHor
npasLa. NoBoAoM ocamaeceToroauLLbHLEe oCHHUBama”, [Th 55,2008, 243-249.

8 O penatHocth M. 3nokosrha y TAMI-y: b. Kojuh, [pywiliseHu ycnosu pazsulika apxulieKTOHCKe
capyke y beolpagy 1920-1940, beorpap, 1979, 173-175; AHoH., ,LinseBn mopepHe apxutekType”, Bpe-
Me, 20. 2. 1929; b. Makc1mosuh, ,M3noxda pyne apxutekata momepHor npasua y beorpany”, BOH
3, 1933, 228-230; M. 3nokoswh, ,MpBH canoH jyrocrioBeHcke caBpemeHe apxuTekType”, Bpeme, 18. 2.
1931; M. lMeTpos, ,[leceta usnoxda n1kosHe ckynuHe OdnuK”, lNpasga, 25. 12.1933; AHOH., ,[TpHHLK-
NK caBpemeHe apxuTekType”, Bpeme, 15.11.1933.
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(1933), OcHoBHe LwKone y JaroanHH (1937-40), [loma HapoaHor 3apas/ba PrcHy (1938-41), oA, Kojux Heku
naHac npe/cTas/bajy HajsHauajHHje npumepe mopepHe apuTekType.® Hako je 3nokosuh 1 nocne [pyror
CBETCKOT paTa HacTaBHO fa ce HaBM MpojeKToBarbeM, peasiM30BaHoO je CaMo HEKOSTMKO heroB1x odjeKaTta,
nonyT TypHcTHUKOT KOoMMneKkca xoTena ,MeanTepaH” y Ynunmwy (1961-1964) 1 Komnnekca YuuTesbcke 1
Buwwe neparouuke wkone y MNpuspery (1959-1962).'° Hberosa aenatHocT je y 0BoM Nep1oy NpBEHCTBEHO
drna ycmepeHa Ha neparoLuike akTHBHOCTH Ha DakynTeTy v Ha TEOPHjCKK paf, M3 00M1acTH nponopLHja U
moaynapHe kooparHaumje.” Munan 3nokosuh je 1963. roaute nodro CeamOojyncky Harpay 3a XHBOTHO
neno," a 6poj npojekata Kkoje je TOkoM TOF MepHoaa H3paaHo H3HocH npeko 250.' Osaj nopatak yKasyje
Ha U3y3eTHO 0DMMHY NpojeKTaHTCKY AeNaTHOCT Koja ce NofjeflHakiM MHTEH3UTETOM OfiBHjana TOKOM 45
roamHa. 3nokoswh je npemuHyo y Beorpagy, 1965. roauHe, H3HeHaaa, ycnen npodnema ca cpuem.™

MPOLIEC MY3EAJTHU3ALHJE Y TEOPHJH H 3BAKOHCKA PETY/TATUBA

Mpema xonanackom myseonory lNutepy BaH MeHLLy, CBH MPeAMETH KOjH HaC OKPYXKYjy Ce Hanase y jeqHOM
O, TPH KOHTEKCTa: MPUMApHOM, Kaja Cy joLL YBEK Y YNOTpedH U GYHKLIMOHHMLLY Y CKIafy Ca HAMEHOM C
KOjOM Cy HaCTa/I1; apXeo/OLLIKOM, Kafa BHLLIE HHCY Y YNoTpedu; 1 My3eonoLLIKOM, Kaaa npohy Kpo3 npoLiec
My3ean13aLimje 1 HacTaBe 4a NocToje y B1ay 3aluTheHnx Mysejckix npeamera.’ C 063upom aa je 3aoctas-
WTHHa MunaHa 3nokosuha y TpeHyTKy noTnucHBarba MpoTokona o capaprbk M3mehy Myseja rpaga beorpa-
na 1 ®onpauuje Munan 3nokosuh ctajana y Kyhr apxutexTe W HWje drna kopuiiheHa, oHa ce, y ckiafy ca
OBOM MOJENIOM, Hafla3Ka y apxeonoLkom koHTekcTy. OH noapasymeBa CTasiHH HiH MPUBPEMEHH AENO3MT
npefmeTa Koju BHLLIE HHUCY y yrioTpedr. Moxe dKTH ctabunaH, Npoy3poKoBaH HAMEPHUM W NNaHWpaHKUM
OAnaratbeM, Ui, Kao y criyyajy 3aocTaBLUTHHe MunaHa 3nokosrha, HecTabunaH, OAHOCHO NPOY3pOKO-
BaH OpYLUTBEHOM W/MNH TEXHOMOLLKOM MpeBas1heHoLwhy NpeameTa KOjH Ce U3 pasNUUKUTHX pasnora He
YHHLUTaBajy, Na ce O[1aXy Ha TaBaHe, y MOApPYMe WK Apyre BpCTe NpUBpemMeHHx Aenosuta. [penasak
npefmeTa 13 NPUMapHOT UM apXEOJIOLLKOT Y My3eO0/OLLIKH KOHTEKCT, Y KOjeM rydH NpBoOUTHY HameHy, a
LlobHja HOBY Koja je NpBeHCTBEHO MH(OPMaLIMjCKa M KOMYHHKaLMjCKa, Ha3WBa ce My3eanusaliyja, a

9 Mpernen 3nokosrhesmx npojexara, ca HAMOMEHOM O TOME [ /11 Cy peasni30BaHH, 4aT je y: 3. Mane-
suh, 3nokosuh, beorpag, 1989, 6e3 naruHaumje.

10 Y OKBHpY aKTUBHOCTH Ha 0Opajiv 3a0CTaBLUTHHE [0 CaAa je MomnMcaHo Mpeko 50 npojekaTta HacTanmx
nocne [lpyror cBeTcKor paTa. 3a BHLLE O TYPUCTHUKOM KoMMneKcy y Ynuumy nornegatv: M. Milinkovié,
L,Setting the Distance: Theoretical Practice of Milan Zlokovi¢ and its Material Corollaries”, SA 2/1,
2010, 19-46; Lj. Blagojevi¢, Itinereri: moderna i Mediteran. Tragovima arhitekata Nikole Dobrovi¢a
i Milana Zlokovica, Beograd, 2015, 119-123. 3a BuLe o komnnekcy y MNpuspeny: M. Zlokovi¢, ,Nova
uciteljska Skola u Prizrenu. Studijska primena modularne koordinacije mera na projekat zgrade
montaznog tipa”, Zbornik radova IAU 1, 1961, 15-22; M. Zlokovi¢ ,UCiteljska Skola u Prizrenu”,
Arhitektura urbanizam 38,1970, 48-50; M. Zlokovi¢, D. Zlokovi¢ i M. Mojovi¢, ,Visa pedagoska skola
u Prizrenu”, Zbornik radova IAU 6,1972,38-39.

11 Buwwe o oBom cermenTy 3nokosuhesor paga y: T. Mypuh-3adupockw, ,Mponopumjcka aHan1sa y Tek-
cToBHMMa apxuTtekTe MunaHa 3nokosuha (1946-1965)", @nolucitioH 11, 2001, 129-150.

12 B. Bogdanovi¢, ,Povodom dodeljivanja nagrade za Zivotno delo Milanu Zlokovi¢u”, Arhitektura i urbani-
zam 22-23,1963,105-106.

13 Y OKBHPY aKTHBHOCTH Ha 0Opafiv 3a0CTaBLUTHHE MOMMCaHH Cy U oTorpadprcaHH cauyBaHH NPOjeKTH.
HbrxoB Hpoj TpeHYTHO M3HOCH 252, afk Ce MOXe NPEeTNOoCTaBHUTH Aa he ce OH, y fambeM npoliecy paja
NMPOMEHHTH 3a HeKkHX * 5%.

14 Npema ycMeHOM Ka3HBaky NOpopHLie.
15 [1. BaH MeHLw, Ka melliogonoluju my3seonoluje, beorpaa, 2015, 182-184.
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» --- OMoOryhyje na ce 0o0ab1pom, MpHKymnbarbem, BpeLHOBabEM, 3HAHCTBEHOM M CTPYYHOM 06pafomM,
yyBatbeM, MoxparbHBatbeM, U3naratbem v NybnrLMpareM Myseanuja, CTBapatbeM My3ejCKHX 36HMpHHX
(oHA0Ba OCTBAapH NpHjEHOC, pacrayaBatbe, TyMmadete U kopuLuherse OHUX HHOpMaLHja Koje MpeameTH
faluTHHE U My3eanHuje Kao OKYMEHTH ayTEeHTHYHe W CTBapaTesbi My3easiHe CTBapHOCTH Hoce y cebH,
EMHTHPAjy K BPJIO YeCTO Y 0B/TMKY COXKEHHX MH(OPMALIMjCKUX CKITOMOBa NOpyKa Aajy KOPUCHHLMMA
KOjH C tbHMa yhy y KoMyHHKaumjcku opHoc.” 16

Y npakcu, myseanusaumja odyxsata cnefehe akTHBHOCTH: ouyBake npegmeTa (YMHeE ra cenekumja,
aKBHW3HLMja, KOH3epBaLHja U yrpaB/batbe My3ejcKoM 30MPKOM), UCTpaXKHBake U KaTanormsaLujy, a 3aTum
M KOMYHHKaLLH]y, Koja ce Moxe 0daBsbaTH MyTem U3N0XOH, MydNHKoBatba MK APYrHX HauMHa Npe3eH-
Tauuje npeamera.”” Paau ce 3anpaBo 0 OCHOBHHM My3€0MOLIKMM aKTHBHOCTHMA KOje MoApa3ymMeBajy
3aWTHUTY (NpHKyNbatbe, YyBake, LOKYMEHTALIMja, KOH3epBaLMja) U KOMYHHKALM]y (M3naratbe, nydnu-
KoBakbe, eflyKkalija).'®
Hako ce TepmHH My3eanmsalimja He nomHme y Baxkehoj 3aKoHcKoj perynatuem y Cpduju, moryhe je noen-
TH(HKOBATH heHe eflemeHTe. Tako ce y unaHy 6 3akoHa o KyNTypH AePHHHLLE OMNLLTH UHTEPEC Y KYNTYpH
M HaBOJe 22 Tauke koje oH obyxBaTa. [Tof TaukoMm 3. Hanase ce: ,,0TKpHBatbe, NMPHKYM/batbe, UCTPaKHUBa-
tbe, JOKYMeHTOBake, Npoyyasatbe, BpeJHOBatbe, 3alUTHTa, O4yBatbe, NpeAcTaB/batbe, MHTeprpeTalHja,
kopuiwhere 1 ynpasmatre KynTypHUM Hacnehem”. McTe akTMBHOCTH Cy HaBefieHe W'y YnaHy 8, Tauka 9,
y 0KBHpY aedHHHCatba NOCNOBa KojH ce cMaTpajy KynTypHom aenatHowhy.” Y unany 65 3akoHa o kyn-
TYPHUM LoOpHMa fedHHHCaHa je, Kpo3 11 Tayaka, AeNaTHOCT 3alTHTe KyNTypHHX Aodapa, Koja odyxsaTa:
UCTpaXKMBatbe U eBUAEHTHpae fodapa Koja y)XUBajy MPETXOAHY 3aLUTHTY (Tauka 1), peanarate U yTep-
HrBarbe KynTypHHX fodapa (2), Bohere peructpa v [oKyMeHTaLHje o KyNTypHUM godprma (3), npenna-
rare 1 npahere cnposohera Mepa 3aLUTHTe KynTypHUX Aodapa (6), Npukynmbame, cpefrBare, YyBatbe,
oApxaBatbe U KopHLLherbe MOKPETHHUX KYNTypHHUX Aodapa (7), cnposoh)etbe Mepa TeXHHUKe 1 PH3HUKe
3aLUTHTe KyNTypHHX fodapa (8), u3paBarme nydnuKaLHja o KynTypHUM fOOpHMa W O pesynTaTima paja
Ha FHXOBOj 3aLUTHTH (9), M3Nnaratbe KyNTypHHX fodapa, opraHH3oBake NnpenaBarba U ApYrixX NPUrogHUX
0bnHKa kynTypHo-0bpa3oBHe AenaTHocTH (10).2°
BehnHy 0BHX aKTHBHOCTH HaBOAM W XpBaTCkK My3eonor MBo Mapoeswh, anu Ha HeLLITO Apyraumjr HauKH.
OH, HanMe, TOBOPH O YETHPH dase:
1. casHajHoj, Koja NoApasymeBa oapelrBare U CxBaTatbe MpeaMeTa Kpo3 akBHU3HLM]Y M OTMHC, TaKO LUTO
Cro3HajHK1 npoLiecH fenyjy Ha onadup 1 cenexuMjy npeamerta,

2. KOMYHHKaLIHjCKOj, Koja ce DaBH LUHMpereM U AUCTPHOYLIMjOM 3Hakba, CTaB/batbeM My3ejckHX NpeameTa
Y HOBE KOHTEKCTE M JaBatbeM CBE LUMPHX 3Ha4€eHa 0BUM NpeameTHMa,

3. MH(bOpMaLMjCKOj, koja Nofpa3yMeBa NpHKa3 3Hatba, DaBK Ce OpraHU3aLIMjoM 1 CeneKLMjoM KOHKPETH30-
BaHWX MHdOPMaL1ja Koje ce 3aTHM MpeHOCe fiasbe, a KOje Ce MOry MOUCTOBETHTH Ca KaTanornsaLljom,

16 |. Maroevi¢, Uvod u muzeologiju, Zagreb, 1993, 93-96, 137-138.

17 A. Desvallées et F. Mairesse (ed.), Key Concepts of Museology, Paris, 2010, 51; W. Russio, ,,Basic Paper”,
in: Museological Working Papers 2, ed. V. Sofka, Stockhom, 1981, 57.

18 1. BaH MeHLw, Ka metliogonoluju my3seonoiuje, beorpaa, 2015, 159.

19 3akoH o kynitypu, CnyxdeHu rnacHnk PC 79/09.

20 Ty Cy joL M, Matbe BaXKHH 33 OBaj paf; Mpyxatbe CTpyuHe MOMONK Ha YyBatby M OApKaBatby KynTypHUX
nodapa CONCTBEHHLIMMA M KOPHCHHULMMa THX Aodapa (Tauka 4), cTapatbe 0 KopuLuhetby KynTypHHX
nodapa y cBpxe oppefeHe 0BUM 3aKOHOM (5) U ApYrH MOCNIOBH Y 0ON1aCTH 3aLLTHTe KyNTypHHX fodapa
yTBpHeHH OBHM 3aKOHOM M Ha OCHOBY hera (11); 3akoH o KyniiypHum godpuma, CnydeHn rnacHuK
PC 71/94.
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4. byHKUMjK Namhetba, Tj. MOXparbHBatby 3Hakba O My3€ejCKMM MpeaMeTHMa Y AOKYMEHTALMjH O HhHMa,
Kao M 3aLUTHTOM HHX0BHX DH3MUKHX OCODHHA, Tj. OUyBarem npeamera.’
OBe ueTHpH dase, koje NPEHOCH y My3€eonoLLKy TeopHjy, Mapoesuh npeysnma U3 gedHHHLMje 3Hatba
Mmupocnasa TyhmaHa kao ,,cimdonnukor nporssofa Koju oapehyjy cnosHajHa, kKoMyHHKaLmjcka, MHdopma-
uHjcka dyHKUMja M dyHKUMja namhetrsa”. Mapoesuh yBoan AedHHHLM]Y 3Hatba jep cMaTpa 4a My3€e0sOLLKH
KOHTEKCT MpefCTaB/ba HaurH YyBatba M hHKCHparba HeKe NPOoLLe I MMarHapHe peanHocTH, Koja CBOjY
BEpOAOCTOjHOCT 3aCHHBa Ha pa3NMLM M3Mely CTBapHOT 1 akTyenHor MaeHTHTeTa npeamerta.??

Ha TakBO CTaHOBHMLLTE Ce MOXe Haf0Be3aTH W CTaHOBHLUTE Yellkor My3eonora 3dumeka CTpaHcKor,
npema Kojem ofpeh)eHH HOCHOLM My3eanHOCTH (MPeaMETH), y Liiby OUyBata, Mopajy O1TH H3ABOjeHH
W3 CONCTBEHE PeanHOCTH, HaKOH Yera NocTajy e AokymeHT.?3 OHH Tako foCMeBajy y MOTMYHO HOBH KOH-
TeKCT (My3€O0JOLLKH) Yy KOMe, C jeHe CTpaHe, Mory BUTH TpeTHpaHH Kao NpeaMeT 3a cede, ca CONCTBEHHUM
BPeLHOCTHMa, KBASIHTETOM, eCTETHKOM HTA, a C ApYre Kao LOKYMEHT CTBapHOCTH W3 Koje Cy U3psojeHn.
Mapoeswh, y ToM KOHTEKCTY, UCTHYe fia Ce ceneKLiuja NpeaMeTa H Heros TpaHchep Y My3e0oNoLLKH KOHTEKCT
He 0daB/bajy caMo 3aTo LITO HeKH NMpeaMET MOCTOjH, HEro ynpaso 300r 3Haueta Koja OH HOCH, a Koja Mory
OUTH HayuHa WK OpyLUTBEHA, MK jeJHOCTaBHO MOBE3aHa ca teroBom petkolhy, jeanHcTBeHoLWRy 1K
exciysueHoLuhy. Mpolec MHAeHTUbHKaLMe, 3aLUTHTE K YyBatba My3eanHocTH, Mapoesuh B1uaH Kao jenaH
0/ HajBaXHH]HX Y My3€jCKOj IeNaTHOCTH. 2

3AOCTABLUTHHA MHJTAHA 310KOBHURA H hEHA MY3EAJTU3ALIHJA

3aocraBLUTHHa MKnaHa 3nokosuha je, HakoH HeroBe CMpTH 1965. rofMHe, 0CTasa cadyBaHa y MOPOAHUHO]
kyhu, y Ynuuu MHTepHaumoHantmx dpurrapa 76 y beorpagy. Y woj ce Hanase op1rHaaHu NpojekTH v [o-
KyMeHTaLl1ja 3a NoJ1rHyTe 3rpae, KOHKYPCHH pafioBH, 00jaBIbeHH Hay4YHH pafloBH M PYKOTHCH, deneluke,
doTorpaduije, TMUHK NpeaMeTH M JOKYMEHTa, a BENIMKK €0 hHX [0 Cafa H1je DHO HK1 MO3HaT HW AOCTYNaH
HCTpaxHBaumMma.2®

3nokosrheswH HacnedHHLK, NpeaBoheHH yHyKkom, ap hophem Mojosrhem, kao ynpasHukom, hepka op
Mununua Mojosuh v cur ap Hophe 3nokosuh, ocHosanu cy 2016. roarte ®oHaaumrjy MunaH 3nokosuh.
Linbesw papa PoHpaLmje Cy odyBarbe M 3alLTHTa rpahyeBHMHa MOANIHYTHX MO NPOjeKTHMa OBOT apXHTEKTe,

21 |. Maroevi¢, Uvod u muzeologiju, Zagreb, 1993, 207-208.

22 Isto. CTBapHW MOEHTHUTET je OHaj Koju MpenMeT MMa OOK BpLUM GYHKLHjy 360r Koje je HacTao, [oK
Ce aKTyeNlHH OIHOCH Ha WAEHTHTET npeameTa y CafalltbeM TPEHYTKY, Y KOjem Cy akymynupaHe
CBe MpOMEHe Kpo3 Koje je MpeAMeT npoLuao Tokom cBor noctajawa. O Tome y: I1. BaH MeHw, Ka
Memodonoauju My3eonozuje, beorpag, 2015, 174-178.

23 PasnuuunTH ayTopw pasnununto fedbrHuLy myseanHoct. Mpema Mapoesuhy, MyseanHocT je ocobuHa
npenmeta fia y jeaHoj peasHoCTH [OKYMEHTYje HeKy Opyry peasiHoCT, y cafallhbOoCTH MpOLLOCT, Y
My3ejy peantu cseT, UTA: |. Maroevi¢, Uvod u muzeologiju, Zagreb, 1993, 93-96. HctoBpemeHo, .
Bynatosuh MyseanHocT Tymaun Kpo3 Myseanujy (MpeaMeT Koju MMa 0COOHHY My3€earnHOCTH), HaBofe-
hu na je,muzealija pojavna, stvarna i tvarna strana muzealnosti, osobine svedolanstvenosti ljudskog
znanja”: D. Bulatovi¢, Od trezora do tezaurusa. Teorija i metodologija izgradnje tezaurusa bastinjenja,
Beograd, 2015, 25. https://drive.google.com/file/d/oB8_S5L8710-eMVgMUmYyRDVXUFYxWUdLZI
NtVIdtaUp2Rkgn/view?pli=1 (npuctynsbeHo: 15. 1. 2020)

24 Z.Stransky, ,TJemelji opée muzeologije”, Muzeologija 8,1970, 47, 55.
25 |. Maroevi¢, Uvod u muzeologiju, Zagreb, 1993, 120-123.

26 Mehy MHOrodpojHHUM ayToprMa (BHMAH Har. 1) KOju Cy Ce Y CBOjUM pafoBHUMa DaBHK 3nokosuhem,
Kao OHH KOjH Cy Ce MNO3MBanM AMPEKTHO Ha UCTPaXKMBatba Y 3a0CTaBLUTHHK MCTHYY ce 3opaH MaHesHh
v Jbumara bnarojesuh.
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Cnunkai Cnuika 2

Kao W ouyBatbe 1 0be3dehrBatbe 320CTaBLUTHHE Koja e HanasH y nopoaruHoj kyhu.?” HakoH ycMeHmx
nperosopa BoheHnx namehy npeacraBHrka PoHpaumje 1 Myseja rpapa beorpana, y majy 2017. roguHe
je noTnucaH lNpoTokon o capfrbk Ha OCHOBY Kojer he 3a0CTaBLLITHHA U3 NopodryHe kKyhe SUTH NpeHeTa y
Mysej rpana Beorpana v dopmupan Jlerat Munana 3nokosuha. 2

Y HapefHOM nepuofy ycnefu1ne cy akTHBHOCTH Koje Cy Ha NpBom mecTy dune nocsehere carnefasa-
tbY, Y HajonLuTHjem Moryhem cMH1cny, cafipxKaja 3a0CTaBLUTHHE W theHor cTara. OHa Huje duna cpeheHa,
MonM1caHa MiH Ha SHIO KOjW HauMH CHMCTeMaTH30BaHa, M OHNa je NolMpaHa Ha BHLe Mecta y kyhu.2® Ta
MecTa 0dyxBaTasa cy OHe NpoCTope y KojuMa ce 0OMUYHO OAJ1axKy CTBapH KOje Ce BHLLE He KOPHCTe, au
KOje HUCMO CrpeMHHM J1a daLMMO: TaBaH, NOAPYM H rapaxy, afnu U jefHy Matby NpoCTOPHjy Y NpHU3emIby
Yy KOjoj je, y opMapHMa, non1uama u no nogy, duna cmeluteHa sehuHa matepwjana. Benvku geo, yrnas-
HOM NpojeKTHe AOKYMeHTaLlMje, Hanasu1o ce y celaiHMM Le/l0BMMa U HaC/IOHMMa YeTUpH pBeHe Kyne
MCMog, Npo3opa y LieHTpanHoM Aeny Npu3emsba, Koje je npojektoBao cam 3nokosuh y Bpeme usrpagme
kyhe. Tpeba HanomeHyTH H fia je, y nepropy of 3nokouheBe cMpTH o 2017. rofAuHe, kyhy ce Bpeme
KOPHCTHIIA NMOPOLHLLA, YHjH UNAHOBH Cy KMBENH K Y NPU3EMIbY M Ha cripaTy. Y centemdpy 2017. roouHe, y
capantu Myseja u DoHpaLmje ce NpUCTYNKHIO NPBUM aKTMBHOCTHMA Ha pajly ca 3a0CTaBLUTHHOM, Koje cy
nofpasymeBare NpyKyrbame LeoKyNHOr MaTepHjana Ha jeaHom Mecty. OfabpaHa je nomeHyTa Maha
NpocTopHja y Npusemsby, y kojoj je Beh drna cmeluTeHa BehrHa MeTepujana v y Kojy Cy NpeHOLLEHH Npef-
MeTH K3 ocTanux aenosa kyhe (cn. 1). NMowTo HUCY YyBaHH Y afeKBAaTHUM YCIOBUMA, OHIH CY M3NI0KEHH
pasfIMYUTHM HEMOBOSBHHM M LUTETHUM eeKkaTUMa, Kao LUTO Cy NPJbaBLUTHHA, BNara, HECTadMHK KIMMaT-
CKH YC/TOBH M [1efI0Bakbe MHCeKaTa M rnofapa, LWTo je CBe A0Beso 0 Tora ja MaTepHjan, nopeq Tora Wro
je dro 3anpsaH v owteheH, dyne U3NOXKEH W pasNMUNTHM 3araherrMMa opraHckor nopekna 35or Kojux
je dbro Hebe3denaH 3a pan. Ycnep Tora je JoHeTa 0A/lyka Aa ce, No odaB/batby NpBe TpHjaxe MaTepHjana,
00aBH tberoBa cTepyiM3aLivja eTHIOH OKCHAOM Yy 3aBofy 3a OHOLMAE U MEAMULIMHCKY €KONOTH]y, LUTO je
ypaheHo y neLiemdpy 2017. roauHe (. 2). TuMe cy eNMMHHKCcaHa cBa dakTepHjcka M rbUBHYHa 3arahema,
a maTepwijan je nocrao de3denaH. OBMM npoLecom, MehyTUm, Hrje Brno Moryhe OTKIIOHHTH 3anpsbaHOCT U
MexaHHuKa olutehera (MoLenaHoCT, U3NOM/BEHOCT, MOTY)KBaHOCT, HegocTajyhe fenose K cnuyuHo). MNapa-
NeNHO ca TpHjaxXMpareM H NpHUNpeMareMm 3a CTEpHU3aLMjy, MaTepHjan je yrpydo rpynucaH Ha npojekTHy

27 lNpema ycMeHoM KasuBatby ynpasHHKka, ap h. Mojosuha.
28 AA MTB, Mpotokon 02 bp. 66/27 op 27.5.2017.

29 AyTopka oBor pafa je KycTockutba Myseja rpafia beorpana, 3afy)eHa 3a cBe NocsioBe y Be3H ca 3a0-
cTaBLWITHHOM MunaHa 3nokosuha, NpoLec beHe Myseanusalmje v opmupatbe JleraTa.
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[loKyMeHTaLHjy, drbnuroTeky 1 apx1Banije, koje Cy TpeTHpaHe BPJIo LUIMPOKO, KAo CBE OHO LLTO He NpHMaaa
Apyrim asema rpynama.>®

Yrosopom o noksioHy nsmehy Myseja 1 oHpaaLmje [OrOBOPEHO je Aa ce MaTepHjan y Mysej npeHocu
y naptHjama (un. 9).3' Mo npumarsy cBake rpyne maTepujana, 3anocnequ y Mysejy npHcTynant cy re-
roBOj Aasboj TPHjaXKm M My3eonoLLKoj 0dpaH, YMME je 3amourtbao npoLec Myseanusauuje. Kako je seh
HaBe[eHo, NpoLec My3anu3aLmje y NpakcH NnoapasymMeBa BuLLe efieMeHata, a 0dyxBaTa cenekumjy, npu-
Kyrbarbe, HCTpaXKMBatbe, LOKYMeHTaLHjy U KaTanorusalujy, ovyBatre v KOH3epBaLHjy NpeameTa, a 3aTim
M KOMYHHKaLHjy, Koja ce odaBrba MyTem M3naratba, MydMKoBama W egykaLje. Tpeda HarnacuTH Aa ce oBH
eleMEHTH peTKo Kaaa 0daBsbajy OABOjEHO jeAHH Of APYTrHX, UK CyKLECHBHO, Beh yrnaBHoM, kao wwTo he
B1TH 1 NpuKkasaHo, napanenHo v mehycodHo ce Hagonyryjyhiu. CBakK Of HHX NoApasyMeBa pasnuuuTe
aKTMBHOCTH KOjH Ce CMpoBO/AE Y CK1aAy ca 3aKOHCKOM perynatieom, CTpyYHHM yryTCTBOM O YCII0BUMA M
HauYMHy YyBakba M KopHLhera YMETHHUYKO-UCTOPHjCKHX Lena, Koje je noHeo HapoaHu My3ej y beorpany
2001. FofIHHE H HHTEpPHUM NpoLielypama cBake My3ejcke ycTaHose noHaocod.>? Tako, cenekumja npes-
cTaB/ba M3bop dynyher Mysejckor npefmeTta K ofyKy o Tome WTa he noctat Aeo Mysejcke 3dMpke, a LuTa
He. Cenekuujy, yodrnuajeHo, MHHLMpa KYCTOC KOjH je HaanexaH 3a onpeheHy 36upky, a 0a1yKy AOHOCH
Komwucuja 3a HadaBKy My3ejck1x NpenmeTa, Koja ce GopMHpa y CBakoM My3ejy M YMHH je rpyna 3anocieH1x
CTpyutbaka, y Toj, Uir y ApYruM yCTaHOBaMa, ako KOHKpeTHa yCTaHOBa CaMaoCTaiHO HemMa [I0BO/baH Kana-
umTeT 3anocnenmx.>® Oanyka ce AOHOCH Ha cefiHHLM KoMHCHje, YHMe 3aMmouHtbe MPHKYMbakbe, OAHOCHO
aKkBHM3MUMja. To je npoLiec HadaBKe NpeamMeTa M 0dyxBaTa CBe pafhe Koje criefie [0 TPeHyTKa Kafa oH no-
CTaje BMacHULLTBO My3eja. Tpebano du fia ce, HaKOH AOHOLLEeHa NO3KTHBHE oflyKe [KomHcHje 3a HadaBKky
MY3€jCKHX NMpenMeTa, Ca4rHK YToBOp O MOKIOHY HITH O OTKYMY, KojuM he ce BNacHULWITBO Ha NpeaMeTOM
MpeHeTH ca BfacHWKa Ha My3ej. Minak, y Ynytctey HapogHor myseja (4. 8) oBaj kopak, Kao v Apyru Hadpo-
jaHH y OBOM YnaHy, a Ha OCHOBY KOjUX NpeAMeT NnocTaje BNaCHHLLTBO My3eja, MPETXOAM ONyLIM O TOME Aa
nv he My3ej NpeaMeT NPHUMHTH y cBojy 36Hpky.34

HakoH cnpoBeneHe akBH3HMLMje, HaIEXHH KYCTOC MOXe [ila HacTaBH ca NpoLieypoMm Koja noapasy-
MeBa CTpy4Hy odpafy npeameTa, TOKOM Koje ce CTBapa MpHMapHa My3ejcka AOKyMeHTaLMja 1 0baBrba

30 Y norosopy n3mehy @oHpauuje v Myseja ognyyeHo je na dudnuoteka octaHe y oHpaLmjH, c 003u-
pom fia du y oKBHpY My3ejcke 3BMpKe cBaka nojearHayHa nydnukalmja mopana fa dyne TpeTHpaHa
Kao My3ejckd npenmeT, Yime du ce oHemoryhuno kopuiuhiere Ha HaYMH Ha KOjU Ce MHaue Kibure
KopHcTe y drudnroTekama.

31 AA MTB, Yrosop bp. 39/35 04 26. 1. 2018.

32 CTpy4HO ynyTCTBO O YCIOBHMA M HauYKHY YyBatba M KopHLhera YMETHHUKO-HCTOPHCKUX Aena (nambe
YnyTcTBO) je mocTynHo Ha Bed cajty HapogHor myseja: http://www.narodnimuzej.rs/wp-content/
uploads/2018/06/Stru--no-uputstvo-o-uslovima-i-na--inu---uvanja-i-kori----enja-umetni--ko-
istorijskih-dela.pdf [npuctynmero 18. 12. 2019], a foHETO je y ckAady ca Y. 79 W 4. 9O 3aKkoHa o
KYNTypHUM [OOpHMa, KOjUMa Cy Npon1caHe obaBese LieHTpaHUX YCTaHOBa 3aLLTHTe, M3mehy ocTanor
1 Ba AOHecy ,CTpyYHa YMyTCTBa O YCNIOBHMA M HauMHy YyBaha, KopHiuhetba W ofp)aBatba ofiroBapa-
jyhe BpcTe nokpeTHHUx KynTypHux fodapa” (4n. 90).

33 Hcio, un. 9.

34 To cy: peBepc 3a npeameTe noHyheHe Ha MOKIOH/OTKYM, YrOBOP O pa3MEHH WM MOKJIOHY, NpaBOCHa-
XKHOCT peLLietba O JIeraTy WK 3aBeLLTatby MK , ApYTH [O3BO/bEHH OCHOB HabaBke”; Hciio, un. 8. Tpeba
CKpeHyTH NaXUby fa oBakBa MpoLieflypa noapasyMeBa Aa My3ej NoTrHLLe yroBop ca noHyhauem mim
Ha Apyrk Ha4YWH Npey3me BNACHHULLTBO HAf NMPesMETUMA Npe HEro LTOo AOHEece OAyKy O TOMe Aanu
he oHK nocTaTh feo werose konekuuje. Y Mysejy rpania beorpafa ce npeHoc BnacHWLWTBa Haf npea-
MeToM 0baBsba TeK HaKOH NO3HTHBHE oayke KomucHije.
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KaTanorusaumja npeameta.>® Y nomahoj Mysejcikoj aenatHocTH Beh 1990-Hx roiMHa nojasune cy ce npse
enekTpoHcke dase nopataka. Y Mysejy rpana beorpana ce og,1990. rogrHe kopucTina dasa nopataka Kojy
je anctprdynpao YHECKO. MNouesLun of 2008, paansio ce Ha yBohehy JedHHCTBEHOT My3ejckor HH(Op-
MaLMOHOT CHCTeMa KOjH je, 3a pas/ivKy of, MPETXOAHOT, 0djeMHHO CBe My3ejcke 3D1pKe yHyTap HcTe dase
nopataka v omoryhHo jefHocTasHHjy npetpary.3® ®opmupare nokymeHTaUuje of Tafa, nopes yobudajeHe
nanupHe, odyxBaTa M YHOC NnofaTaka y enekTpoHcke HHbOpMaLMOHe cHcTeMe.

KKoH3epBaLuja ce, y NpaKkcH, MOXXe OLHOCHTH Ha KypaTHBHY KOH3epBaLH1jy /1K pecTaypaLiujy, Koje
noapa3sMeBajy MexaHHUKe U XeMHjcke TpeTMaHe KojuMa ce ca MpeaMeTa eNTMMHHHLLY NPsbaBLUTHHE W OLLTe-
hera, oAHOCHO HafoMeluhyjy HepocTajyhu LenoBK, M Ha MPeBEHTUBHY KOH3epBaLMjy, Y CKIOMy Koje ce
He odaB/bajy MHTEPBEHLMje Ha camoM npefMmeTy, Beh ce 0be3delyjy ycnosu vyBara Koju he Ha HajoorbH
MoryRu HaumH ocHrypaTH rerosy ayrotpajoct.®’ Konsepsauwja, 3anpago, noapasymesa obesdbefupare
CBHX HEOMXOAHHKX YCI0Ba 3a OYyBatbe NpeameTa.

[KoMyHHKaLHja je akTUBHOCT Koja [i0Na3H Ha Kpajy 1 Koja je jearHa ycMepeHa ka jaBHOCTH W nydnuumr. OHa
noppasymeBa npeJcTaB/batbe jaBHOCTH CeNleKToBaHor, HabasrbeHor, odpafeHor, y cnyyajy notpede KoH-
3epBaTOPCKH TPETHPAHOT K UCTpaXkeHor My3ejckor npeameTa. MapoesHh je BUAHM Kao jeaHY 0L, OCHOBHHX
[lenaTHOCTH yCTaHOBa Koje ce DaBe 3alUTUTOM KyNnTypHor Hacriefa M HauMH Ha KojH ce dalUTHHa yKrbyudyje y
XXHMBOT rpahaHa. Hajuelwhu Bua KoMyHHKaLHje, koju MapoeBuh H3aBaja M kao HajaHavajHHjH, NpencTassbajy
My3ejcke U3noxde, anu ce oHa MoXKe 0daB/baTH M MyTeM NydnMKoBarba My3ejCKor MaTepHjana, Heke BpcTe
eNeKTPOHCKe Npe3eHTaLHje, HiH Y OKBHMPY My3ejCKHX eayKaTHBHKX nporpama.®®

3aocTaBWwTMHa MunaHa 3nokoBrha je joww yBek y 0dpaau, a ycnef, BenrKe KoMYMHe MaTepHjana Koju
CaAp>Xu U Ayror BpeMEHCKOT NMeproa KOjH HheHa My3eann3alivja 3axTeBa, Kako je MOMeHYTo, rope ofH-
caHe aKTMBHOCTH 0daB/bajy ce napanenHo, NoYeBLUMH o[, 2017. roauHe. [MowTo maTtepujan y Mysej cTrxe
no napTjama, Beh Ha noueTKy je [oHeTa of/lyka Jia ce oH odpalyje no BpcTama, kao W fia MPUOPHTET MNpH
obpanu dyfe AaT NpojekTHoj fokymeHTalmjH. 3 OHa je, TOKOM NPETXOLHHX aKTMBHOCTH, CMakoBaHa y 16
cnelujanHo HanpaB/beHHX KAPTOHCKHMX ambanaxa M 52 KapTOHCKE POSIHE, M caapXH 2.923 upTexa. [o
caha je y Mysej npeHeTO 20 pOSiHH M 3 KapToHCKe ambanaxe. MaTepHjan Koju je MpUMIbEH je NpoLLao
jow jenaH Kpyr cenekupije, na je nzadbpaHo 698 LpTexa, Koju cy CTpy4HO odpaheHH K o Kojuma cy nofaLi
YHETH Y My3€ejcki MHPOPMaLMOHH chcTeM (cn. 3). OBH LpTEXH Cy MOMHUCaHH, odpaheHH 1 YHETH Y My3ej-
cky basy nopaTaka, anun he npohu joLu jeaaH Kpyr cenekuuje npe Hero WTo ce AePHHUTHBHO H3adepy OHH
Koju he noctat feo My3ejcke 3oupke (T]. Jlerata MunaHa 3nokosrha) 1 THMe AOOHUTH CTaTyC KynTypHOr

35 lNprMapHa aokyMeHTaLMja je OHa Koja HacTaje y IMpeKTHOM KOHTaKTy ca npeametom. Mopen e, Ma-
poesuh yBoAM M CeKyHOAPHY W TepumjapHy fokymeHTauujy: |. Maroevi¢, Uvod u muzeologiju, Zagreb,
1993, 191-194. BaxxHo je UMaTH y By Aa 3aKOH AOKYMEHTaLIHjy NOCMaTpa M TPETHpa Ha MCTH HauKH Kao
1 camo KynTypHo 1odpo: 3akoH o KyniiypHum godpuma, Cnyxdenu rnacHuk PC 71/94, un. 23.

36 M. Mijajlovi¢ i A. Stojanovi¢, ,Digitization process in Belgrade City Museum”, lMpetneg HauuoHanHot
ueHlipa 3a gututianusauujy 17,2010, 50-54.

37 OBa Tymayera jata cy y cknagy ca TEPMHHONIOTHjOM KOjy je ycBojuo KomHTeT 3a KOH3epBaLHjy
MehyHapogHor caseta myseja (ICOM), a koja je poctynHa Ha http://www.icom-cc.org/242/about/
terminology-for-conservation/#.Xh2r_tJKjcs [npucTynsbeHo 14. 1. 2020]. MpeBon Ha CPNCKH je3nk
LoCTynaH je Ha: http://cik.org.rs/wp-content/uploads/2016/06/1.2.terminologija_srpski.pdf [mpucty-
N/beHO 14. 1. 2020].

38 I. Maroevi¢, Uvod u muzeologiju, Zagreb, 1993, 199. 3a BHLLe 0 KOMYHHKALMjH Y My3ej1Ma, ca noced-
HWUM OCBPTOM Ha My3ejcky H3noxdy: Isto, 199-243.

39 Y MHOrMM My3ejrMa 301pKe Cy opraH13oBaHe ynpaBo Mo BpcTaMa MaTepHjasa jep To onakiuasa npo-
Liece pafa 1 YyBatba MaTepHjana. [pHOpHTET je faT NpojeKTHOj AOKYMEHTaLIHjH jep je oHa y Hajsehoj
MepH MoBe3aHa ca apXMTEKTOHCKoM fAenatHowhy MunaHa 3nokoswha.
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Cnuka 3

nodpa. Harme, panu ce o Tome 1a HEKH NPOjeKTH, UK NMOjeAHHH LIPTEXH UCTOT NpojeKTa, MoCToje Y BHLLIe
npuMepaka, noHekap upaheHu y MCTOM MaTepHjany M TEXHHLM, ank YrIaBHOM Kao LIpTEXH Ha naycy
HHUXOBE KOMHje Ha 03anuay, oK ce KOHKPYCHH pafoBH MojaB/byjy H Y BUOY akBapeMCaHHUX 03alHOHHX
KOMHja KallMpaHHX Ha kapToH. C 0031pom fa My3ejcke 3oupke Tpeda fa dyay popMHpaHe CUCTEMATCKH M
ceneKTHBHO, fa dynly caunmeHe o[ rpyne npegmeTa Koje 3ajeJHO YHHe CMHCIIEHY LiefIMHY, Kao 1 Aa Tpeda
usderaBaTH roMm1name nNpeameTa, JoHeTa je oanyka fa he y cactas Jlerata yhu camo LpTexH Ha naycy
aKBapesiMcaHe o3arMaHe KOrHje KallMpaHe Ha KapToHY, Kao MpUMEPLIM KOHKYpCHOT MaTepHjana. MehyTum,
[nla b4 oBaj npoLec Morao fa dyne peanu3oBaH Ha aflekBaTaH HaulH, HEOMXOOHO je 0OpafHTH CBe LipTexe
M3 KOjHX Ce CacTojH NpojeKTHa okymeHTauja. 40

AKTHBHOCT Koja je Mopana Aa NpeTXo[H YCreLIHOoj peann3alvjH HaBeAeHor je 0OMMHO W fieTa/bHO UCTpa-
XXHBame flenatHocTi MunaHa 3nokoswha, pafoBa Koju cy [o cafa nMydMKoBaHH O HheMy, Kao M feLliaBatba
Ha apx1TekToHCKO] cLueHK KpambesuHe CXC/Jyrocnasuje, a 3atim 1 @HP), onHocHo COP). 3anpaso, npea-
3Hahe 0 MpefIMeTy W Mo3HaBake OCHOBHE Hay4He AWCLIMMIIMHE Koja ce npeameTom daBH, omoryhunu cy
[la My3ejCKH CTpyYhaKk HafJiexaH 3a odpapy 3nokoBrhese 3aocTaBLUTHHe Oyae y MOryhHOCTH Aa MpHUMHM
HHbOpMaLHjy Kojy MpeMeT cafpXH, 0OHOCHO Aa ra UaeHTHHKyje, faTyje, UcrpaBHO aTpudyHpa, oapenH
MaTtepHjan 1 TeXHUKY eroBe uspage v cnl. Peunma xpeatckor myseonora M. Mapoesuha:

40 BuLie o My3ejck1M 1 Apyrum 36MpKamMa, HaUMHUMA W MPHHLKMNMMA bHxoBOT popmHpatba y: R. Belk,
“Collectors and collecting”, in: Interpreting Objects and Collections, ed. S. Pearce, London and New
York, 2003, 317-326; S. Pearce, “The urge to collect”, in: Interpreting Objects and Collections, ed. S.
Pearce, London and New York, 2003 157-159; S. Pearce, ,Collecting reconsidered”, in: Interpreting
Objects and Collections, ed. S. Pearce, London and New York, 2003, 193-204; §. Makdonald,
»Kolekcionarstvo”, u: Vodic kroz muze/skestudue prir. Seron Makdonald Beograd, 2014, 124-125.
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Cnuka 4 Cnuka s

LCTpy4Hak Mmopa dWTH cnocodaH youaBaTH caapiaj NpefameTa Npeko 03Haka Koje npeAmeT Mma Kao
Hocunal, Te o3Hake. [lpyrvm prjedrma, npefmMet Moxe OUTH 3HAKOM C BENTMKHMM Dpojem BapHjaHTH 3Ha-
Yetba, a CTpyUHbak MOpa No3HaBaTH je3nk npenmeTa ja oM pa3ymeo heros roBop M ia o1 Morao o4MTaTH
W OApPELHUTH HeroB cafpxaj U THMe NpHUAoH]eTH noBehaky KoMYKHe JbyACKOr 3Hatba. PasymjeBatbe
ropopa rnpefmeta npeTnocrass/ba OBlafaBatbe 3HabeM OHWX 3HAHCTBEHHUX AUCLMMMHA KOje ce DaBe
THM W TaKBUM NpeMETHMa Kao 1jeNIoM CTBAPHOCTH H Y TOM je KOHTEKCTY HYXXHO HHTEPAHCLHIIIMHAPHO

NoBe3HBakbe My3eoNoruje ca ApyriM 3HaHCTBEHHM AUCUMMIMHaMa 4!

3Hatba cTeyeHa UcTpaxuBatbem omoryhasajy W NpeaycnoBs cy fofaTHe Cenekluje MatepHjana v odjek-
TUBHOT MPUCTyNa U3fBajatby oHora koju he noctatv neo Mysejcke 38upke. MapanenHo odassbare BULLE
aKTHBHOCTH YCIOBHIIO je Aa ce, Beh npunukom odpane, NnpeaMeTH pa3fgajajy Ha oHe KojuMa je noTpeda
KypaTHBHa KOH3epBaLlWja W/WNK pecTaypaliyja v OHe Koju cy Yy 3afoBosbaBajyhem cTatby. Tako je 3a KOH-
3epBalivjy H31BOjeHO 347 NpeameTa, a oHa je Beh obasrbeHa Ha 152 (cn. 4, cn. 5).42 MpeameTH Koju cy y
3a[0BosbaBajyhem cTaty, Kao M OHH Ha KOjMMa je NPoLeC KOH3EepBaLLMje 3aBPLUEH, IMTHUTaNHO CE CHUMajY.
[o cana je cHuMmbeHo 420 npeamerta.*® CHUMbEH MaTepHjan ce ogaxe y aneksaTHy SeckHMcen1Hcky amda-

41 |. Maroevi¢, Uvod u muzeologiju, Zagreb, 1993,102.

42 AA MTB, HU3BeluTaj 0 peanusauuju npojekta y odnactu kyntypHor Hacneha u dudnuoteuro-uHbop-
MaLMoHe AenatHocTH, 02. bp 3760/104,3112.2019; M3BeLwTaj 0 peanusaLujm npojekta y odnactu Kyn-
TypHor Hacneha 1 dnbnuoTeuro-uHbopmaLMoHe aenatHocTH, 02. bp 31/79 on, 26.12. 2018. Y Mysejy
rpana beorpasia He nocToju KOH3epBaTOpCKa PaAMOHHMLA 3a Nanup, LWTO Yy 3Ha4ajHoj MepH yBehasa
notpedHo BpeMe K hHHaHCH]e HeoTXOAHe 3a peanu3alitjy KOH3epBaTOPCKHX pafoBa.

43 Hciwio.
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Cnuka 6

naxy (Mmane o[, 5eCKMCENMHCKOT KapToHa, eCKUCENMHCKK Nanup 1 MeTalHK1 opMapH), Yime ce odesdehyjy
noTpedHH yCnoBH YyBatba, a THME W HXOBO OYyBatbe.

YroBopom o noksioHy nsmehy Myseja  @oHpauuje je noroBopeHo na he ce 3ajeAHHYKK pafiUTH Ha U310~
x0u nocseheHoj MunaHy 3nokosuhy, nydnrkoBamy Katanora Jlerata v 0bjaB/brBatby Npeamerta m3 Jlerata
Ha Bebcajty Myseja (un. 3). Paau ce, 3anpaBo, 0 OHOME LUTO je Y TeOpHjH fedHHUCAHO Kao KOMYHHKaLWja,
a 0 YeMmy je drno peun paHuje. C 0d31pom fa je MyseanusaLimja KOMMAETHOr MaTepHjana Npeaycnos 3a
penusauujy nsnoxde v katanora, oHu he duth moryhu ek kana Jlerat Munaxa 3nokosuha dyne popmupaH
y uenoctu. Y mehyBpemeHy, KOMyHHKaL1ja ce 0baBsba nyTem odjaBsbHBatbe NpeameTa Ha BedcajTy Myseja,
rAe je TpeHyTHO JOCTyNHa AOKYMeHTallMja 3a 21 npojeKaT, Koja canpxw 80 upTexa (cn. 6).44

YMECTO 3AK/bYYKA UJTH
3HAYA) NMPOLLECA MY3AJTHU3ALIMJE 3A BALUTHUTY KYNTYPHOTI HACJTERA

3Hauaj npoLieca My3seanusaLi1je orniefa ce NPBEHCTBEHO Y TOME LUTO Ce trMe 00e30ehyjy 3aLuTrTa 1 ouy-
Batbe KynTypHor Hacneha n omoryhyjy HcTpaxkrBatbe M KOMyHHKaLHja MopyKa Koje MpeAMeTH KynTypHOr

44 [octynHo Ha: http://www.mgb.org.rs/zbirke?issearch=1&category_id=9o [npucTynmeHo 10.1.2020].
Tpeda HarnacuTH ga 1 oBaj paf, NpeAcTaB/ba BUA, My3ejcke KOMYHHKaLKje, jep Ce M ibHME jaBHOCT yro-
3Haje ca 3a0CTaBLUTHHOM M HheHHM capxajeM. To BaXKv M 3a CBakW Apyry odNMK U3narama (Meamju,
Hay4He W CTpy4He KOHdEepPeHLHje) O 3a0CTaBLUTHHH.

307



Hacneha cappe.*® Tokom nocTojarba, cBakKM NpeaMeT AoXKHBbaBa nocteneHy hyHKLMOHaNHy ferpaaumjy,
13asBaHy HH3MUKOM, TEXHONMOLLKOM H/W/TH NMCHXOMOLLKOM 3acTapenoLufy, LTo yrnaBHOM LOBOAH A0 €Nk-
MHHaLl1je 13 NpUMapHOT KoHTeKCTa. AKo npefe y My3eonoLLKK KOHTEKCT, MpeAMeT MocTaje cacTaBHH A€o
36HpKe YMMe yNasH y cHCTeMaTH30BaHH CBeT 3Harba.*® Hberosa HajaHauajHHja 04nHKa y OBOM KOHTEKCTY
TaKo MocTaje teroBa AOKYMeHTapHa BPeIHOCT, Na NpeaMeT nocTaje AOKYMEHT U U3BOP 3Hatba, JOOMBLLH
bYHKLH]jy ayTeHTHYHOT CBEAOKA, JOKYMEHTa M/WNK CBEAOYAHCTBA O MPHPOLAHHM U OPYLUTBEHHM YHtbe-
Huuama.” Mogauu Koje NpenMeT CapyH, HeroBa AoKyMeHTapaHa W My3eonoLLKa BpeAHOCT, CTBapajy ce
Y MPUMapHOM M apXeOosOLLKOM KOHTEKCTY, ank ce KOMYHHLIMPajy y My3eosoLLKoM. THMe npoLiec My3ea-
NM3aLkje yTHUe Ha YCTaHOBIbeHY KYNTYpHY M ApyLUTBEHY (QYHKLH]jy NpemeTa, LUTO JOBOAH [0 NpoMeHe
tberoBe [pyLUTBEHE YIIOore, ak U 3Hayerba. 8

Cam o cedu, apxeonoLLIKK KOHTEKCT, y KOjeM Cy Ce Hanasnu NpeaMeTH 13 3a0CTaBLUTHHe MunaHa
3nokoBuha, nofpasymesa AEMOHOBAHE BaH OUH]y jaBHOCTH, YUME OHH ,Mafajy y 3adopas”, OAHOCHO HeMajy
MoryhHOCT fia ocTBape CBOj NOTEHLHjan Kao [OKYMEHTH CTBAPHOCTH, HUTH Aid KOMYHHLIMpajy HHpopMaLivje
Koje cafpyke. JacaH NnokasaTesb je TO LUTO Cy HCTPaXKHMBaHEM PACMONOXHBHX H3BOPA Y CKIOMY aKTUBHOCTH
Ha My3earM3alLiyjy 3a0CTaBLUTHHE eBHMAEHTHPaHa YKYMHO 252 npojekTa M. 3nokosrha. O tor dpoja, Yak
80 npojekaTta MOCTOjH Y 3a0CTaBLUTHHH, @ HHje MOMEHYTO Y HcTopHorpadHju. 3a 40, o4, yKyMnHo 64 npo-
jeKTa Koju ce y nMTepaTypH NoMHIby ,6e3 HnmHX NoaaTaka’, NOCTOjH AOKYMeHTaLHja y 320CTaBLUTHHH,
H3paxkeHo y npoLieHTMMa, o capa je y HcToprorpadHjy d1no nosHaTo HeLLTo Make of, 70% 3nokosrhese
apXHUTEKTOHCKe AeNaTHOCTH, ako ce padyHa M oKo 25% fpojekaTta o Kojuma, OCMM Tora Aa 3nokosuh Ha
tbHMa jecTe pagHo, HHje duno apyrux nopataka. Beh Ha ocHoBy HaBeaeHHx dpojeBa ce Moxe pehu aa he
npoLec My3eanusaluje, nopeg Tora Wto he oMoryhTH NoTnyHwje carnefaBatbe apXMTEKTOHCKe fenaTHO-
ctv MwunaHa 3nokoBuha, IONMPUHETH U MOTMYHHjeM carnefjaBatby apXMTEKTOHCKe CLieHe Y Neproay Herosor
[enoBatba, aNk M KOHTEKCTa BPEMEHA Y KOjeM je XHBeo W cTBapao.>®

Ocu1m Tora, My3eanu3aL1jom ce, MyTem oUyBakba U KOH3epBaLiuje, OCHrypaBa [la ce NpeAMETH KOju YHHE
330CTaBLUTHHY 3aLUTHTE 0 PHU3HUYKOT MPOMaaatba, a NaXbUBUM AOKYMEHTOBaHEM BHULLECTOJHHX M MHO-
rodpojH1x HHdOpMaLlHja Koje MpeameT caapxku, omoryhuhe ce KOMyHHKaLMja Ha pasnHYUTUM HUBOHUMA
M ca pasnUyMUTHM YIaHOBHMMA 3ajefiHHLE, UK, pedrma K. Mapoesuha:

,CBHjecT 0 BaLlLTHHH, CTBapaHa He3HHHM NOCPEAHHM K HEMOCPeIHHM KOMYHHLIMpatbeM, NocTaje Auje-

NOM HIEHTHTETa CpefuHe, eNeMeHTOM y NpeacTaB/batby jeAHHX CpeAHHa APYTHM, MOTHLLajHHM MOTHBOM

BENHKHX TYPHCTHUKHX MHTPaLHja, OFPOMHHM edyKaLHjckim noTeHuHjanom”.!

45 1. Maroevi¢, Uvod u muzeologiju, Zagreb, 1993, 169-170, 185, 199. Tpeba nomeHyTH 1 Aa NojearHH ay-
TOpH BEOMa KPUTHUKK MoCcMaTpajy oBaj mpoLiec, kao Ha npumep: T. Sola, ,On the nature of the museum
object. Intordustory reflexions to the topic’, in: Originals and substitutes in museum. ICOFOM Study
Series 9, ed. V. Sofka, 1985, 79-86; Tomislav Sola, Prema totalnom muzeju, Beograd, 2011, 165-171.

46 Isto, 158.
47 T1. BaH MeHw, Ka melliogonotuju my3seonoiuje, beorpan, 2015,199-202.
48 1. Maroevi¢, Uvod u muzeologiju, Zagreb, 1993, 123-130, 152.

49 Y katanory 3nokoBuheBmx npojekata koju je aao 3. Manesuh 64 rbHx je HaBeaeHoO y3 KOHCTaTaLMjy
,0e3 bnxrx nonataka”: Manesuh, 3nokosuh, beorpag, 1989, be3 naruHauuje.

50 OnLMpHHje 0 3HaYajy apXHTEKTOHCKHX 3a0CTaBLLTHHA 3@ UCTOPHOTPadHjy W 3aLLTHTY CMOMEHHKa KyType
y: A. Kapujesuh, ,3Hauaj 3a0CTaBLLTHHa apxHTeKaTa 3a HCTopHOrpadHjy CpriCKOr rpafMTesbCTBa M CITyOy
sawtute”, Hacnehe 3, 2001, 211-215; M. Byphesuh, ,3aocTaBLutiHe cprickux apxuTtekata y Mysejy apxu-
TeKTYpe W HHXOB 3Hauaj 3a HaTopHjy apxHTeKType u cryxdy 3aLuTTe”, PoTUCTOH 10, 2000, 231-235.

51 |. Maroevi¢, Uvod u muzeologiju, Zagreb, 1993, 199.
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Angelina Z. Bankovic
MUSEALIZATION OF MILAN ZLOKOVIC'S LEGACY
AS AN EXAMPLE OF PROTECTION OF CULTURAL HERITAGE

Summary: This paper presents, using the example of architect Milan Zlokovi¢'s (1898-1965) legacy, the way in
which process of musealization contributes to preservation and protection of cultural heritage. In cooperation
with Foundation Milan Zlokovi¢, founded in 2016 by his inheritors, the Belgrade City Museum began transfer
of legacy and formation of bequest in 2018. Although Zlokovi¢ was a pioneer of modern movement in Serbian
architecture and is, according to numerous published papers, one of the most eminent Serbian architects of
the first half of the 20t century, his legacy hasn’t been, until now, musealizaed or given the status of cultural
heritage according to the Law. That, among other things, contributed to the incomplete comprehension of
his architectural work.

The main goal of this papier is to present the process of musealization in theory and practice, the way it was im-
plemented towards Zlokovic’s legacy, its results, as well as its importance considering the protection of cultural
heritage. The paper consists of short presentation of Milan Zlokovi¢ and his architectural work, standing out
his importance in domestic architectural history, following the presentation of musealization process according
to selected authors, as Peter van Mensh, lvo Maroevi¢, Zbynek Stranski or Dragan Bulatovi¢, and Serbian Law
of Culture and Law of Cultural Heritage. After that, the content of legacy is introduced, as well as its museal-
ization in the Belgrade City Museum and achieved results. In conclusion, changes that every museum object
undergoes during the musealization and their importance are emphasized, as the way in which musealization
contributes to the protection of cultural heritage.

Keywords: musealization, Milan Zlokovi¢, cultural heritage protection, bequest
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