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Mparana T. ROPOBHR
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Ogcek 3a UejzaxkHy apxuliekilypy u XopuKynmypy

AncrpakT: CaBpemeHa CBeTCKa Mpakca nej3axxHe apxHMTeKType Ccyoyasa ce ca CBe
KOMMIEKCHH]OM CIIMKOM CBEYKYMHOT JbyACKOT okpyxema. Kako Hasoau Llejmc Kop-
Hep (James Corner), na &y 0AroBopHo Ha AaHallitbe H3a30Be AaTor Npodnemckor
OKBHpa Mej3aXKHK apxvTeKTa Mopa Aa dyne cnocodaH fa nofjefHako KOPUCTH U
MMarMHaLmjy 1 paLiMoHanHoCT. Y nokyLuajy apTHKynaLMje HaBeAeHHX KOMIIEKCHO-
CTH, Y HHU3Y METOOMOLLKHMX OKBHPa KOjHMa Ce Nej3aXkHa apXHTeKTypa CIyXH, y pady
ce U3Baja v odjallibaBa KopHLLhere yMETHHUKe TeXHHUKE KONaxa y MpoLiecy nejsa-
YKHOAPXHTEKTOHCKOT MpojeKTaHTCKor 0dpa3oBarba, M HaulH Ha KojH OBaj MoCTynak
nomaxe Jia ce CcBeodyxBaTHHje NMPHUCTYMH KOMMIEKCHOM 3aaaTky 0dnMKoBara 1
TpaHcdopmaLiuje npocTopa.

Y papy je nprKasaH [Ae0 METOAO0MOTHje HacTaBe y MPOjeKTaHTCKOM CTYHjy, Ha npef-
meTy [1ej3aHoapXHTEKTOHCKO npojekToBatbe 1, Ha |l roguHK 0CHOBHMX CTyaHja,
cTyaujckor nporpama lNejsaxHa apxutekTtypa, Oaceka 3a nejsaxHy apxuMTekTypy
u xopTukynTypy, LLlymapckor dpakynteta YHusep3uteta y beorpagy, y nponehHum
CeMecTpHUMa TOKOM TpPH LLIKOJICKe TofrHeE, o4 2016-17. fo 2018-19. pBK npojek-
TaHTCKH 33[aTak Ha OBOM MpefMeTy je npojekaTt odHoBe jefHor of, Heorpaackmx
napkoBa. Y npojekTaHTCKOM npoLiecy, CTyleHTH Hajrnipe denexe, carnenasajy, a
3aTHM W aHasIM3Kpajy, Noctojehr CoLMOo-KyNTypONoLLKH, ypOaHHCTHUKH H Broe-
KONOLLIKK KOHTEKCT NpeaMeTHor npocTopa. Ha ocHoBy aHanM3a ce noctaesbajy, a
3aTMM K paspalyyjy, KoHLenTyanHa pellera 3a AaTy fokauujy. Y npeum dasama
pafa Ha MpojeKTy, TEXHUKOM KoJlaxa, CTYAeHTH GOPMHPajy HHHLHjaHK KOHLEeNT
npocTopHor ypehetba, koju Tpeda Aa Nprkaxe NoYETHY 3aMHCao 0 amMOHjeHTy, be3
KOHKPETHHX NMpOjeKTaHTCKKX peLuetba. U3mehy aHanuTruke 1 koHuenTyanHe dase
MpojeKToBatba, KONax je Npr3ma y Kojoj ce npenamajy enemeHTH dyayher peluera.
KsbyuHe peun: nejsaxKHa apxmTeKTypa, Konax, yMeTHOCT, aHarn13a / KoHLenT, odpa-
30Batbe, Nej3aKHOAPXMTEKTOHCKO MPOjeKToBarbe
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MMej3ax je, Ka0 U YMETHOCT, ApeBHa OL4pefHHLA JbYACKOT XXMBOTA M NOCTOjarba Ha 3eMbi. Mupya Enwvjape
(Mircea Eliade) y com neny Csellio u lipopaHo, noBesyje oBa ABa nojma, nuLuyhu o cakpanusosaty ofpe-
HeHor mecTa, 0IHOCHO TepHUTOpHje:

»HacTaHWTH ce Ha jelHO] TEpPHTOPHjH, TO Y Kpajbem Cryyajy 3HauM cakpanusosaTH je. [...] ‘CmectuTH ce’
Ha je[JHOM MEeCTy, OpPfaHW30BaTH ra, HaCTaHWTH — TO 3Ha4YH M3BECTH HU3 YMHOBA KOjH MPETMNOCTaB/bajy
jenaH ersuctenumjantu u3dop: M3dop YHHBep3yma [0 kora ce aonas cTeapajyhu ra.”!

BpT je, kao YHHBep3ym y Maniom, nieanu3oBaHH Hcevak NPpUpo/e; OpraHM30BaH M OTPTHYT Of xaoca, TO
je — u3pas cTBapanavKor gyxa v ucnymeHe capxe. lNoyetak caBpemMeHoOr XHBOTa Nej3axKHe apxHTeKType,
YHje KopeHe Hafla3UMO M Y BPTHOj YMETHOCTH, MONIOBUHOM [A€BETHaecTor Beka odenexasa LieHTpan napk
(Central Park) y Fbyjopky, unju cy aytopn ®penepm Jlo Onmcren 1 Kansept Bo (Frederick Law Olmsted,
Calvert Vaux). 3axTeBH Koju ce NocTaB/bajy Npem, camy AUCLMIMIHHY, BPEMEHOM MOCTajy CBe KOMTMIEKCHH-
jn: npema nedbuHuunjn MOJA (IFLA), u3 2012. roounHe, nejsakHa apxuTekTypa Kao npodecHja KOpHUCTH
ecTeTcKe M HayuHe NMpHHLIMME y NPojeKToBatby, NiaHHWpatby, aHaIM3K K yNpaB/batby Kako NpUPOLHOM Tako
W uarpaheHom cperHom?. Iej3axHoj apxXHTEKTYpH je, Hako nocseheHoj cTBapatby GyHKLHMOHANHHX Npe-
[lena, MMaHeHTaH M eCTETUYKH acrnekT NpocTopa, H Y TOM 3ajeHHLLTBY pasfIMuMTHX NPHUCTYNa, Takohe 1
CyLUTHHCKa NOBE3aHOCT Ca YOBEKOBMM [JABHHM ,CHOBHMa 0 pajy”>, Kojuma ce cae BHLLe BpahaMo y Bpeme
CBaKOBPCHHX €KOJTOLLIKUX H3a30Ba M BEOMa 030M/bHUX OMAcHOCTH. Y cknady ca cnoxeHolhy akTMBHOCTH
W TeXHH Ka MOCTU3atby CHHTEe3e y Aeflatby MpojeKkTaHTa y nej3axHoj apx1tekTypH, Llejmc KopHep (James
Corner) nvwwe na &1 caBpeMeHH NprUnaaHUK oBe npodecwje Tpedano Aa dyfde cnocodaH fa y clMKy cBeTa

yTKa M HMarMHaLmjy W paupoHanHoct?,

MNEJ3AXXHA APXHUTEKTYPA JAHAC

CaBpeMeHa cBeTCKa Mpakca rnej3axHe apxXUTeKType, Kao M CBHX OCTaniux npodecHja Koje y cpeiuLLTy cBOr
MHTEpecoBata MMajy Nejsax 1 MoardHKaLHje hH3HUKOr MPOCTOpa M CBE LUTO TO MOJbe AeNOBatba Ca COOoM
HOCH, Cyo4aBa ce C KOMMIEKCHUM H3a30BHMMa NPodNeMCKOr OKBHUpa 3a O4yBatbe XXHBOTHE CpefiMHe W yHanpe-
Hetba KBaNUTETa XKMBOTA Jby M. JefiaH oL, MPUCTYNa NiaHUpatby U NMpojeKToBaky nejaaxa, KojH je MoNoBHUHOM
[iBafeceTor BeKa TpacMpao MHOBaTHBHE METOAOOLLKE U TEOPHjcKe MPHUCTYNe TpaHChopMaLMjH JbyACKoT
OKpY>Ketba, 3aCnyra je nejaaxHor apxutekTe W ypdaHor nnaHepa HMjaHa Makxapra (lan McHarg), umja je krbu-

1 B.: M. Enujage, Csellio u Gipogparo, npes. 3. CrojaHosuh, Hosn Caa, 1986, 69.

2 “Landscape architecture: The profession that applies aesthetic and scientific principles to the design,
planning, analysis and management of both natural and built environments.” B.: IFLA / UNESCO
Charter for Landscape Architectural Education, International Federation of Landscape Architects —
IFLA 2012. https://www.iflaworld.com/eaa [npucTynbeHo 12. 09. 2019]. YKONHKO Huje apyrayuje Hase-
LleHo, cBH NpeBoAH ca eHrneckor: [l. hoposuh, A. TytyHUKMNA 1 M. TTyTHHK.

“Landscape architecture, as we shall see, is often concerned with the design of funcional and productive
landscapes, such as farms, forests, and reservoirs, but it shares an interest in aesthetics, pleasure, and
amenity with gardening, which links it, not only to earliest settlements and cultivations, but also to the
ancient dreams of paradise” B.: I. H. Thompson, Landscape Architecture: a Very Short Introducition,
Oxford, 2014, 2.

4 Y opuruHany, pevernua Llejmca KopHepa (James Corner) rnacu: “A good designer must be able to
weave the diagram and the strategy in relationship to the tactile and the poetic” B.: J. Corner, “Terra
Fluxus”, in: The Landscape Urbanism Reader, ed. Ch. Waldheim, New York, 2006, 32-33.
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ra Design with Nature® [[pojekToBatbe y cknafly C NpHpoaom), Aosena Ao byHAaMEHTaNHHUX NPOMEHa H Y
HaCTaBH M Y MpaKcH Nej3axHe apxMTeKkType. Y3 KpUTHKY Tafla Baxkehe napagurme npoHanaxetba Ha u3rnes,
€KOHOMCKH HajUCNNaTHBHjHX peLLliera, Koja BERHHOM HHUCY y3HMana y 063up dpHry o NpUpoaHHM pecypcuma,
0Baj ayTop YBOJAH METOJOMOrH]y KOjOM Ce CIOXEeHH MPOCTOPHH NoJalu nocmaTpajy y MHTeppenatujama.
Makxapr np1kasyje, y 0Boj CeMHHasHOj KibH3H, HOBY METOAOMOTH]Y MaHHWPpaka HauMHa KopHLLhera 3eMIbH-
LUITa, Koja, Mope[, 0CTasnor, noApasymeBa aHa/IMTHUYKK MPHCTYN, KOjUM Ce NPOCTOPHE KapaKTepHCTHKe, Kako
BM/bHBE, TAKO M OHE CKPUBEHE Of MOrTIeAa, @ BEOMA BaxKHe 3a GopMHpatbe M byHKLHMOHHCabe Nej3axa,
MocMaTpajy M npHKasyjy y mehysaBMCHUM HUBOWMA KOjH ce OAHOCE Ha perbed, BEreTaLiyjy, THMOBE 3eMJbH-
LLITa, aJTH K FeoNorwjy, NoA3eMHe BoAe, MPUPOAHO MOTEHLIMjaHY BereTaLujy, UCTOPHjCKE U eCTEeTCKe O/IMKe
onpeheHor npocropa. Pasnaramem KOMNIEKCHOCTH Npefena y TemMaTcke criojeBe y BUay KapaTa, hHUXOBUM
aHanuWsHpareMm, BpeHOBaHEM H 3aTHM Mpeknanarem AodHjeHHX BpeaHOCTH, Makxapr Texu Aa Ha HajcBp-
CHCXOHHMjM HauKH MoBexe noTeHUujane oapeheHor npoctopa v werose dyayhe HameHe, noctassbajyhin y
penauujy pa3soj npocTopa ca o4yBatbeM NPUPOOHHX BpeOHOCTH. [open paLiMoHanHOr NPUCTYNa aHaIu3H U
CHHTE3M MHPOpMaLIHja LodHjeHHX U3 MpocTopa, Makxapr cBoje neno Takohe odpasnaxe U peurma:

,OBa KibKra je IMYHO CBEA0YAHCTBO 0 MONK M BaxkHoCTH CyHLa, Mecela v 3Be34a, MPOMEHE FOAHLLIFbHUX
noda, ceTBe M KeTBe, 0dnaka, KHLUe 1 peKka, OKeaHa M LLYMa, XKHBOTHba M d1sbaka. OHM Cy capa ca Hama,
CTaHapH MojaBHOT CBETa, yYECHHLIM eBONYLIHjE, TOF KHBOMMCHOT M3pa3a NMpOLLIOT BpEMEHA, M CYLUTHH-
CKH MapTHEpH y ONCTaHKy W CTBapatby SyayhHocTH.”

Kpajem nBageceTor Beka, nojassbyje ce Takohe NpUCTYN KOjH CBOjOM XONMUCTHUKOM OpHjEeHTaLHjoM Of-
roBapa C/I0OEHOCTH LIeNTIOKYMHOT by ACKOT OKpyxetba — Landscape Urbanism [[NejsaxHu ypdarusam]. Oy
CTpaTerujy, HauMH MHLLIbEHbA, MK ,PaKCy Y HacTajatby”, 3acTyrna, U3Mel)y ocTanux, 1 Nnej3axHu apx1MTeKTa
Llejmc KopHep. Y ecejy “Terra Fluxus™, oBaj ayTop nHLue aa ce y nocnefre Age fAeLeHHje Aoroamo ,0cnyx”
nsmehy npocdecuja y odnacti nnaH1para U NpojekToBara GH3MUYKOr NpoCTopa, Kao LUTO Cy: MNejsaxHa
apxuTeKkTypa, ypdaHu Au3ajH, ypdaHo nnaHupame 1 apxuTekTypa. Haume, cBaka of, 0BHX IeNaTHOCTH je
MpoLUKpHna nosba AeNoBakba YUME je CTBOpeHa jefiHa BpcTa XMdpHaHe npodecHje, Koja y cBom okycy
HMa — nej3ax, AaHac CBeNpHUCyTaH Kao TEPMHH W MAeja Y jaBHOM AWUCKYPCY: ,,00 HOBMHAPCTBA, HAYYHHX
nybnuKauMja 4o ekpana. .. U A0 HalMX MHCIHS,

Y MogepHom [jody 3abenexeHa Cy TpH nepHofa y KojeM je cBeodyxBaTHO pasmaTpame nojMa npenena
duno HarnaweHo. To cy: peHecaHca, ,3naTHO A0da” 1750-1860. U caBpeMeHH TpeHyTak, Noyes 0f, 1970,
KaJa ce rnojam nej3axa y OKBUpY pasnHUUTUX TEOPH]ja KOPHUCTH 3a UCMIMTHBAbE OQHOCA TEPUTOPHja U UAEH-
TuTeTa. OBa nojasa, kako nue Madop 3oHkonwm (Gébor Sonkoly) ykasyje Ha To Aa cy y TOKy KpyuujanHe
[pyLUTBEHe NpoMeHe y orLuTeBaxehM cTaBoBHMa Npema NprpoH, OOHOCY KYNType v MPpUpoLe, M CMEHH
npyliTBeHHx cicTema’. Y npBoj AeLieHHjm asaneceT v npsor seka, YHECKO (UNESCO) npomoBHLLe HOBH
npHcTyn y 0BnacTv ouyBatba ypdaHHx cpeauHa, Historic Urban Landscape™ [UctopHjcku ypdanu nejsa],

5 |. McHarg, Design with Nature, Garden City, 1969.
6 McHarg, uctwio, 5.
7 Corner, Has. geno.

8 Tabop 3oHkonu (Gabor Sonkoly) ce nosuea Ha yBua Majkna Llejkoba (Michael Jakob), y La Paysage
(Paris, 2008, 7), o cBenpucyTHOCTH nej3aa: “from journalism, through scientific publications to the
screens. .. and to our thoughts”. B.: G. Sonkoly, Historical Urban Landscape, Cham, 2017, 11-12.

9 Sonkoly, ucto.

10 Vienna Memorandum on World Heritage and Contemporary Architecture - Managing the Historic
Urban Landscape, UNESCO, 2005. http://whc.unesco.org/document/6814/ [np1ctynsbeHo 21. 09. 2019].
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Cnurkan

KOju AOBOAM Y CafiejcTBO 3aLLTUTY ypdaHor Hacneha 1 ypdaHo nnaHKpare, y LiMiby NMpeBasuiaxetba Bpio
M3paXeHHX, CYNPOTHOCTH M3mehy paseoja rpafioBa, 0APXHBOT pa3Boja H ouyBatba kynTypHe dawtnne".
OBaj npucTyn, HaMMe, NpeACcTaB/ba HauMH 3a YCroCTaB/babe ,paBHoOTeXe M3Mehy ouyBatrba ypdaHor Hacne-
Ha, coLMO-eKoHOMCKOT pa3Boja M OAPXHBOCTH”'2, 0AHOCHO jOLL jefaH MoKyLLiaj OroBopa Ha KOMMIEKCHOCT
JbYOCKOT OKpYXetba AaHac -,

IKao wto cMo nokasanu, jenaH of NMMOHHWpa caBpeMeHe nejsaxHe apxutekType, MjaH Makxapr, HajaBHO
je HoBe NpucTyne y odnacTima Koje ce dase TpaHchOpMaLLHMjOM JbyLCKOT OKPYXKEHa, KOjHU Ce MOTy NocMa-
TpaTH My KOHTEKCTY carfieflaBatba M aHasi3e KOMMIEKCHOCTH XKMBOTHe CpefHHe — KopHLuhetbeM TeXHHKe
Konaxa. Hanme, Makxaprosu nnaHosw (cn. 1) 4odHjeHH npeknanamwem pasiMiuTHX NPOCTOPHHX HHUBOA,
npenctas/bajy BU3yesHy CybnuMmalinjy ounrinenHor U ,,CKpUBEHOr”, CTBapambeM HOBHX LieIMHa, KojuMa
Cce [loN1a3H A0 yTeMe/beHHX OLroBOpa Ha CI0XeHe NpojeKTaHTCKke H3a3oBe. Makxapr je 3aroBapao Xomu-
CTHUKH NPUCTYN TpaHCPOpMaLMjH OKpYXKea, KojuM he ce ycknaanuTH CBH HEeroBH NMPOCTOPHH HUBOM:

»Hallie oun Hac He pa3pBajajy o[ cBeTa, Beh Hac yjenumyjy ¢ bim. OpycTaHrMo 3501 Tora of jefHOCTaB-
HOCTH pasfiBajara M BpaTHUMO Oyr jennHcTBY. OfyctaHuMo of, camonospehuBatba koje je mocTtano Halu

HauYMH enIoBarba M BPaTUMO Ce NOTEHLMjaNMMa XapMoHHje 3mely yoseka W npupope.”™

KONAX KAO YMETHHYKH NOCTYNAK

YMEeTHOCT ca moueTKa ABafeceTor Beka U3HepHa je KOMax Kao HajTa4yHHjH U3pa3 CaBpeMEHOT AOXKHB/baja
cBeTa. bp3a TexHHKa, koja fennhe pa3sHOBPCHHX MaTepHjana cknana y HOBY, Apyrayujy LienuHy, nojaBuna
ce ynpaBo y TpeHYTKY Kafia CTape yMeTHHuUKe popme ryde caojy moh [ia onuLLy SUTHe 0a/IMKe CTBApHOCTH.

11 Recommendation on the Historic Urban Landscape. A New International Instrument, Including a
Glossary of Definitons, UNESCO 2011. http://portal.unesco.org/en/ev.phpURL_ID=48857&URL _
DO=DO_TOPIC&URL_SECTION=201.html [nprcTyn/beHo 1. 10. 2019].

12 Sonkoly, Has. geno, 3.

13 O TpaHcdopmaumjm ypdaHor nejsaxa, 8.: [l. hoposwh, beoipag kao espolicku (pag y geselliHaeciom 8exy:
mipaHcopmayuja ypdaHol liej3axa (BoKTopcka arcepTaLipja), ADXHTEKTOHCKH daKynTeT, YHHBEP3HTET y
Beorpagy, 2015.

14 McHarg, Has. geno, 5.
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Bp3wHa, NponasHoCT ¥ NPOMEHBMBOCT MOAEPHOT CBETa, pacrpocTpatbeHOCT hoTorpadHje, MaCOBHE NPou-
3BOfHE, U HAPOUMTO LLITAMMAHKWX MEAH]ja, MOCTaB/bajy Npes YMETHOCT HCTOBPEMEHO U 0DWIbe MaTepHjana,
aii ¥ HOBA NWTaka O COMCTBEHO] yNo3H. Konax Ty noctaje WAeanHH NONMIoH 3a NPOMNMTHBatbe MNOjMOBa O
jeAMHCTBEHOCTH M LLeNOBUTOCTH YMETHHYKOT [ieNa, O TPajHOCTH, LOBPLUEHOCTH M CBECHOj HAMEPH Y YMET-
HHUYKOM CTBaparby.

OCHOBHH MOCTyNaK KoMaxa jecTe noBesusatbe GpparmeHara y jefiHy Hec/IMBeHy LiennHy. PparmeHT npencra-
B/ba MCeYak Koju YyBa ofpef)eHo 3Hauetrbe M3 CBOT MPETXOAHOT KOHTEKCTA, alli Ce 3aTHUM, YHOLLEHEM Y HOBE
ofHoce 1 popMHpatbeM HOBE LieIMHE, U HEroBO MPBODUTHO 3HaUeHe Metba. 3Hauete KoMaxa je HelMHeapHo,
1 hopMupa ce Kpo3 penavLuje CynpoTCTaB/beHHX efleMeHaTa v HeCBOAHMBHX pasnnka. baHanHK 1 TpOLLHH
e/IEMEHTH CBaKO[HEBHLIE TaKo Ce crajajy Y LiefIMHe Koje NpeBasuiase NpBOOUTHY 3HaUeHCKY OrpaHHYeHOCT
W rOBOpE YNpaBo O CBETY Y KOMe He MOCTOjU XapMOHH]ja M TPajHO jeAMHCTBO, CBETY KOjH CE U3paxkaBa Kpo3
cykod HecBoamBHX pasnuka. Kako kaxe AnopHo (Theodor Adorno): ,LlenuHa je naHa"?, jep:

,He panu ce o Tome fia LienrHa HanpocTo HecTaje, Beh fa cafia TUMHMYHO YMETHHYKO Leno, Kako ALoOpHO
cyrepuLue, He MOXe Yy MOTNYHOCTH [ia OLAPXKH TeH3H]y U3Mel)y fienoBa 1 LennHe, Ynje U3MUpHBatbe je
Tpedano na dyne raBHa kapakTepHCTHKa YMETHOCTH Kao Takse. Pag ce dparmenTHLe.”

[le3nHTerpalimja YBpCTE CTPYKTYpE YMETHHUUKOT Aiefa NocTaBsba NMTake HaukHa werosor rpahera. Ca
HanyLUTareM yCTarbeHHX NMPHUHLIMMA KOMMO3HLM]je Y YMETHOCTH NaXKha Ce ycMepaBa Ka CaMoM npoLiecy
cTBaparba. CMoHTaHOCT M CNy4ajHOCT, Hako Cy M paHHje yBaXKaBaHe Kao MPHUHLIMMK YMETHHYKOT CTBapaha,
TeK Kpo3 YMETHHYKe MOCTYMKe Kao LWTO je Konax 3a400Hjajy CBOj MyHH 3HaYaj y 3anafiHOj yMETHOCTH. Y
KONy je MPUHLLMN CIy4YajHOCTH, Cyfapa pasHOPOAHHX efleMeHaTa OCHOBHH NpHHLMM rpafema. Mpovec
paja je ycMepeH Ha OTKpHBahe HOBMX Be3a. 3aTO HHje C/ly4ajHO LUTO je MCMXO0aHaIMTHUKa TeopHja He-
CBECHOT, TAe Ce CKpHUBEHa peasiHOCT OTKpHBa NMOMONY OMalLLiKe CBOj YMETHHUYKH NaHAaH Hallia ynpaso
y Hafipeannuamy 1 KonaxKHoM nocTynky. [lagancrruka TotanHa KpUTHKa ApYLITBA M YTOMMjCKK MOAYXBaT
Bayxayca Takohe cy npoHaLLiu n3pas y popmu konaxa, LLTO nokasyjy npumepw hoTomoHTaxa XaHe Xex
(Hannah Hoch) n Xepbeprta bajepa (Herbert Bayer). XaHa Xex je y cBojuM KapHKaTypanHHUM KONaxnma
nopTpeTMmMa KOMOHHOBAsA MCeYKe U3 Yacomnca Ca eNeMeHTHMa KPOjHHUX JIUCTOBA, LUTO AOLATHO yKasyje
Ha MaTepHjaHOCT MOCTYrKa y KOMe Ce efleMeHTH HaHOCe Ha MOJIOorY, MPOLLMBAjy, MOBE3Yjy UK Cyaapajy,
Ha M3HeHahyjyh 1 4ecTo XyMOPHUCTHUYAH HauKH.

HoBwju pa3Boj yMETHOCTH NOTBPAHO je W Aarbe Pa3BHO KOaXXHO-MOHTa)KHH NMocTynak. Y My3HLH je 0Baj
nocTynak Aodro 3amax nojaBom MarHeTodoHcKe Tpake, Koja je omoryhuna hbusnuKy maHWnynaLmjy Hoca-
YeM 3BYKa Ha MOTMYHO HOB HaUYMH, Ca CeYereM, MPEKOMMOHOBAHEM, MPOMEHOM Dp3HHE, rae Hceyak-cemns
nocTaje OCHOBHH MaTepHjas 3a HOBH YMETHHYKH pag, CIHYHO pparmeHTy y Konaxy. Ha andymy Discreet
Music (1975) my3nuap bpajat MHo (Brian Eno) cnposoau noctynak koMdrHoBatba fiBa pparmeHTa peHecaH-
CHHX KaHOHa, rae ce iBe MeNofHjcKe SIMHKMje MpOoMyLUTajy Kpo3 CHCTEM ca MOAy/aLHjamMa K yCriopaBameMm,
LUTO pe3ynTHpa NoTNyHHUM HapyLlaBatbem NMOYETHOT pefia, afik U YCroCTaB/bakbeM HOBUX XapMOHHYHKX

15 T. Anopto, Minima moralia: Pepnexcuje us owitieheHol sxusolia (1944-1947,1951), npes. A. lonujaHuH,
2009-2015, 29. http://anarhija-blok45.net1zen.com/ [npucTynsbeHo 20. 11. 2019].

16 “Itis not as if the whole simply goes away, but how the exemplary work of art, Adorno implies, cannot
entirely sustain the tension between part and whole, whos reconciliation was to be the defining char-
acteristic od art as such. The work fragments.” B: I. Balfour, “The whole is the untrue: On the Necessity
of the Fragment (after Adorno)”, in The Fragment: An Incomplete History, ed. W. Tronzo, Los Angeles,
2009, 84-85.
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oaHoca". Mpenackom y auruTanty cdepy, BU3yenHa U ayauTHBHa yMETHOCT fodHjajy NpUCTynayHe anate
3a Mcelake, KoMMpatbe U HaHoLLIetbe PparmeHata, Kao M 3a bHXoBYy MoaynaLMjy. [laHac ce moxe pehu
[l je noyeTHa AeMOKPaTHYHOCT M MPUCTYNAaYHOCT KOMAXHOT MOCTYrKa 3afpXaHa K y IMr1TanHoj chepu,
LUTO je eBMAEHTHO U3 00M/ba KpeaTHBHHX 3axBaTa KOjH KOMOHHYjy MeHjCKH pasHOBpPCHE MaTepHjane y
KonaxHe LenuHe. Mnak, v nopep nakohe 1 NpUCTYyNavyHOCTH AHUrHTaNHE MaHUNynaLKje, a Moxaa v dalu
300r HeHe CBEMNPUCYTHOCTH, NOCeDHO Cy AaHaC 3aHUM/bHBH MOCTYMLUM KOjH KOMOKHYjy aHanorHO U AMru-
TasHO, NpH Yemy ce y yMETHHUYKOM pajly KOPHCTe CBe MPeAHOCTH AUTHUTaIHOT apXHBHpatba M 0dpaae crvKe,
aNu ce oCTaBJba BUIJLMBOM MaTepHjaHOCT hparMeHaTa, MoCTyrLM cevetba, TeKCTypa nognore, hbusnuka
CNojeBHUTOCT pparMeHaTta, Ui Tpar ofioBKke. Tako HacTajy pafoBH Koju He MpHUNafajy y NoTnyHOCTH HK
[IMr1TanHoj HY aHanorHoj cdepw, Beh npencrasbajy KOMMIEKCHe XHOpHAHE LieNIMHe, Kao LLUTO je To Cyyaj
ca upTexuma rpaga apxutekTe CHexxaHe 3naTkosuh'®, y kojUMa ce MyNTURNMKALMjOM H MOAyNaLHjoM
dbparmeHara LpTexa NoCTHXY H3HeHahyjyhH DelllaBHO CMojeHH KONaxH, Uik Ha MPUMEp Y eKcriepuMeH-
TanHUM prnmosuma Brpruna Buapwxa (Virgil Widrich) roe ce Ha maTepujany dbpejmosa ctapux dprnmosa
KOPHCTH M3Y3€THO KOMMEKCHa, py4HO paheHa cton-aH1Maumja (Fast Film, 2003). JoaWp ca maTepujanom
W tberoBa HerocpeHa G13MUKa MaHHMyaLMja U farbe 0CTajy 0CHOBa MPHUBIAYHOCTH KOMaXKHOT MOCTYrKa,
W NpeacTaBsbajy Heros OTKpUBanavku NoTeHLMjan.

KOMAX KAO METOO0/TOLLUKH ANAT (Y NE)3AXXHOAPXHTEKTOHCKOM MPOJEKTOBARY)

BaxxHocT konaxka 3a 06nacT npojekTosatba, Kao M eflyKaTHBHOT NpoLLeca y Nej3a)KHoj apXHTEKTYPH H apXH-
TEKTYpH, MOYMBa, NOpeS, OCTasor, Ha CyLUTHHCKUM KBaJIMTETHMa KOje OBaj MPHCTYN noJpa3symesa, 0GHOCHO,
Ha TOME LUTO je, Kao M MNej3aXHOapXHTEKTOHCKH H apXHTEKTOHCKH 00jeKTH, Takoh)e ayTOHOMHO YMETHHYKO
neno. Haume, konax Moxxe fa dyae v aHanUTHUKH U NPOjeKTaHTCKH anat, a MICTOBPEMEHO je W NpoLLec, kao
v npow3Bog pada'®. OCHM LUTO Ce CTyKH Pa3NUUHTHM CPEACTBHUMA, TEXHUKaMa, Pa3HOBPCHHM dparmeH-
THMa WHTENeKTYalHOT M MaTepHjanHor CBeTa, KoMax je mocedHa KOMMO3HLMja, CTBOPEHa BpedHOCT Koja,
He3aBHMCHO O[] CBOjHX YMHHMMALLA, UMa CacBUM HOBO 3Hauetrbe. Kao wro nuwe Llenndep LLnnac (Shields):
»HICTOBpeMEHOCT MPOCTOpHOT, MaTepHjaHOT W HHTeNeKTYaIHOT CajipXaja NocTaje CYLUTHHCKa 3a Konax
KpO3 CHHTE3y HenoBesaHux bparmenata.”2® MpenmeT paaa y NPOCTOPHUM AHCLMMNIHHAMA HanasH ce y
pacrnoHy of, npefena, Npeko rpafa Ao HUXHX MPOCTOPHHX HUBOA, a pe3y/TaT BOAM Ka AeiMma v odjekTima
rnej3axkHe apx1TeKType 1 apxuTekType. lNpema yBuarma apxutekte CtuseHa Xona (Steven Holl):

L[rlpan ce HYUKafa He mocMmaTpa Kao ToTanuTeT, Beh kao Ckyn MCKYCTaBa, Koja Cy OXXHUBIbeHa KopHLLhetbem,
npeknanakwem nepcnekTusa, MPOMEHOM CBETIOCTH, 3ByKkoBa U MHpHca. CIMYHO ToMe, jefHO
apXHTEKTOHCKO [ieno peTko Kaf, ce AOXHBIbaBa Y LieSIMHK (OCHM Kao rpadHykK NpHIIor MK MakeTa), Beh

17 M. TyTHKK, OBO Mecllio, cydjekiusHo matiuparve tpociiopd — amdujeHlianHa GocliasKa y jasHom Gpo-
citiopy (LOKTOPCKH YMETHHUKH MpojekaT), HHTepancuMnarHapHe cTyauje, YHUBEP3HTET YMETHOCTH Y
Beorpapy, 2018.

18 M. Milinkovi¢ et S. Zlatkovi¢, “Behind the Glitch: Research by Digital Drawing in Contemporary
Architecture Education”, Architektura & Urbanizmus 52, 3-4,2018,198-209.

19 ). Shields, “Collage and architecture”, The International Journal of the Image 2/3, 2012, 85-106.

20 “Simultaneity of spatial, material, and intellectual content is inherent in collage through a synthesis
of unrelated fragments.” B.: Shields, ucio, 86.
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"Horizon i pictovialf|[but also astrategic “notion”

Cnuka 2

Kao HH3 Hale,HjaJ'IHHX nornega v CMHTETU30BaHHUX UCKYCTaBa. MuTarba 3HauYeHa K pa3ymMmeBatba Hanase

ce namehy renepriyhnx naeja, 0bnvka 1 npupoge 1 kBanuTeTa nepuenuuje’?!

Y nepuenumju, UCTpaxuBary U hopmHrpatby NPOCTOPHHX KaTeropuja, BaXKHa je BULLIECTPYKa CyLLITHHA
KOMaxa, Koja HoCcH KBanuTeT hparmMeHTa, aik 1 CHHTe3e THX pparMeHaTa y HoBa 3Haueta. Y caBpeMeHoj
MNej3aXHOapXHTEKTOHCKO] H apXMTEKTOHCKO] NpaKkcH noctoje, nocne MjaHa Makxapra, v Apyru ayTopH, Koju
Yy CBEODYXBAaTHOM pa3maTpatby NPOCTOPHHX OFHOCa U pa3ymeBakby NapameTapa Koju WX 0dm1Kyjy, Tparajy
33 pPasIMUUTHM CTPYUHHM, HHI030DCKHM H YMETHUUYKHUM OArOBOpHMa Ha noctojehy npobnematuky, Hy
TOME MOCEXY 3a KONAKEM, YMETHHYKUM CPEACTBOM W TEXHHKOM H3paxkaBatba, KOjH HHje HYXXHO CaMo TO.

Apxwurtexta MNepu Kannep (Perry Kulper) koprcTu LpTexe-konaske Kao ayTopednekcMBHO CpencTBo Ko-
jUM npoLuKpyje HAEejHH OKBHP pa3mHLLIbatba 0 NpocTopy. Ha oBaj HauWH OTBapa aHanoLWKe U HHTYMTHBHE
nyTese y cTBapaty. Y upTexy-konaxy Davids Island, Strategic Plot?? (cn. 2) oH HcTpaxyje MoryhHoCTH
03Hay4aBatba, MMCaHHX M 3HAKOBHUX DeneLLKH, y NoKyLlajy la akTHBHpa ofjHOCe Mo3HLMje, MoKpeTa 1 Tpa-
jarba Kpo3 Bpeme. AyTop OBAie pa3BHja NojMoBe H30MaLMje, yaa/beHOCTH, 3Hadaja HayTHuKe KapTorpadHije

21 Llenndep Wunac (Jennifer Shields) HaBoan peun CruseHa Xona (Stiven Holl), npema kim3su: S. Holl,
Steven, ). Pallasmaa et A. Perez-Gomez, Questions of Perception: Phenomenology of Architecture,
San Francisco, 2006: “A city is never seen as a totality, but as an aggregate of experiences, animated
by use, by overlapping perspectives, changing light, sounds, and smells. Similarly, a single work of
architecture is rarely experienced in its totality (except in graphic or model form) but as a series of
partial views and synthesized experiences. Questions of meaning and understanding lie between the
generating ideas, forms and the nature and quality of perception.” B.: Shields, ucto, 86.

22 P. Kulper, “Five Small Practices”, Oz 36, 2014, 88. https://doi.org/10.4148/2378-5853.1537 [npwcTy-
n/eHo 28. 08. 2019].
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3a CTaHOBHHKe OCTpBa, BOjHO NMPHUCYCTBO, OHOC NPHPOLHOT W U3rpaheHor, MUTonorjy Mopckux duha...
Kpo3 BU3yesnHe npefcraBe. OBe TeMe Cy Kpo3 pa3Boj NpojeKTa CrIoKeHe Yy LieSIMHY Koja Nnosesyje K CTaB/ba
Y MPOMEHJbHBE OHOCE eIEMEHTE UCTOPHje, PH3HUKe peanHOCTH U NepcrieKTUBHE NMO3HLIMje 0CTpBa, MOpa
u KorHa. Kako ayTop obpasnaxe oBaj np1cTyn: “npyxa MoryNHOCT Aa ce akTUBHO MHTErpHLLY pasHOpOaHe
nheje, vsmehy Harahama v ogpeheHocTH, oTKprBajyhv NoTeHLHjan oHOra LITO apXUTEKTYpa, NejaaxHa
apXUTeKTypa v OCTPBO MOTY Y cafiejcTBy fia u3rpage.’?>

Y krbmam Taking Measures Across the American Landscape®* [Mepersem Kpo3 amepHuKu npeageo), H3 1996.
rofuHe, npykasaHe cy otorpacduje, aepodoTo CHUMLIM, HaCTaIu TOKOM TPOTOLHLLIFEr MyTOBaHba aMepHuy-
KM nej3axem Llejmca KopHepa 1 nrnota v dotorpaca Anexca C. MaknvHa (Alex S. MacLean). Y woj ayTopu
MprKasyjy K MoKasyjy HauMH Ha Koju pasymejy GopmHpatbe NMorbONPUBPESHHX M TEXHOOLLIKHUX Npenena
Cjennmermnx AMeprukux [lpxxasa, Tokom BpemeHa. KopHep n MaknvH base ce npukasvBameM HaBeAeHHX
TeMa Kpo3 BepdasiHH1 1 TEOPHjCKH, OLHOCHO BU3YESTHH M OMWUCHH HauKH. Kpo3s MaknnHoBe doTorpaduije,
v KopHepoBe eceje, LpTexe-marne W fujarpame-Konaxe, y KiH3u ce MAEHTUDHKY]Y U HYCTPYjy MpocTopH
u npotieck. MaknuH 1 KopHep nokyLuaBajy Aa NpHKaxy H Mpo3anyHe 1 NMoeTHYHe CTpaHe rnejsaxa, Kao v
[la OTKpH]y W Harnace y3ajamHy 3aBucHoCT Mehy iHMa. MNpoLieck Mmepetba, Koju Cy CpefiCTBO YCrocTaB/bakba
4OBEUHjHX CHCTEMA HaJl 3eMJbOM H hETOBHX perlaLitja ca MpHUPOLOM, OKPYXKEHEM, arli M BPEMEHOM, MpHKa-
3aHH Cy Y 0BOj KhbH3H W Injarpamom-konaxem Llejmca KopHepa, Field Plots (cn. 3). Ha temy je npenctasbeH

23 Kulper, uctmio, 88.
24 ).CorneretA.S. MaclLean, Taking Measures Across the American Landscape, New Heaven / London, 1996.
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npocTop, OAHOCHO NoJbe, U3OE/bEHO Ha Napuene, KOje yy HCTOj MepH o,upeF)eHe, KONMHKO: ,BPEMEHOM H
penocnenom akTMBHOCTH, TOJTHKO H ,EI,HMeH3HjaMa 1 odenexaBaremM T}'la.1725

KONAX KAO KOHLLENT ME)3AXXHOAPXHTEKTOHCKOT MPOJEKTA

Ha ocHoBy faTor TeopHjckor, NpodnemcKor 1 TeMaTcKor OKBHpa, y OBOM pafy pa3maTpa ce 00pa3oBHH
MpoLLEC y Nej3aXKHOj apXHTEKTYpH, MOCEOHO METOLOMONHja HaCTaBe y NMPOjeKTaHTCKOM CTYAHjY, y Yemy je 3a
pap cTyneHaTta Ha Nnej3aXKHOapXHTEKTOHCKHUM MpojeKTHMa Of, H3y3eTHe BaXKHOCTH HHTEpPOHCLMMIIMHAPHO
okpyetbe koje omoryhasa ynosHasarbe H KOpHLLIRErbEe pasNHUHTHX CTPYYHHX H YMETHHUKHX AHCKYpca®,
IKoHTeKcT npoyyaBarba y 0BOM pagy je [1ejsakHoapxXHTEKTOHCKO NpojeKToBame 1, 00aBE3HH ABOCEMECTpal-
Hu npeamer (1l roanHa, 10 ECMB, poHA yacoBa 2+3), OCHOBHHX akafAeMCKHX CTyfHja nporpama MNejsaxHa
apxuTekTypa, Ofceka 3a nejsaxHy apxuTekTypy 1 xopTHKynTypy, LLlymapckor dakynteta, YHrBep3suTeTa
y beorpany. Cake ronuHe ce Ha cTyaujcku nporpam [ejsaxHa apxUTeKTypa yrnm1cyje oko 65 cTyneHaTa, a
HacTaBy npenmerta lNejaaxHoapXHTEKTOHCKO NpojekToBake 1 noxaha, y Npoceky, OKo 45 cTyaeHTa. Y pagy je
aHanM3MpaH feo 00pa3oBHOr NpoLieca y okBHpY npeameTa [ejaaXKHoapXHTEKTOHCKO NpojeKToBatbe 1Y TOKY
nponehHux cemectapa, TpH LLKONCKe rofnHe, o4, 2016—-17. Ao 2018-19. ej3axH0apXHTEKTOHCKO Mpojek-
TOBatbe 1je ,eo OCHOBHHX akaAeMCKHX CTyaHja [ejzaxHe apxutekType (240 ECIB) 1 YnHH npojexTaHTCKy
NMHK]y 3ajenHo ca NpeameTrma: EnemeHTH npojektoBama 1 (I rogrHa, 6 ECMB), EnemeHT npojektoBarba 2
(Il roprHa, 6 ECTB), MpojextoBame BpTosa (Il roarHa, 7 ECMB) 1 MejsaxkHoapXHTEKTOHCKO NpojeKToBake
2 (IV roguHa, 6 ECIB). MNpukasom meTononoruje pasa Ha NpBom 3aaatky y nponehHom cemectpy osor
npenmeTa, y KojeM CTYAEeHTH TOKOM AecCeT Heflesba pafie Ha NpojekTy 0dHoBe Hekor of, deorpaAck1x nap-
koBa (Mapk Ywhe, 201617, Tonunaepcky napk, 2017-18 v Xaja napk, 2018-19), ucnuTyje ce kopHihere
YMETHHUKHX HOPMH, y OBOM Clyuajy KoMaxa, y npoLecy npojektoBata. Panehu y rpynama of no Asa unu
TPH YnaHa, a Ha OCHOBY MCTPaXXEHOT KYNTYPHOT, COLiHjaTHOT M €KOMOLLIKOT 3Havaja NpeAMeTHOr NapKoB-
CKOT NMPOCTOpa, CTYAEHTH Npeniaxy moryhe nHTepBeHLHje y 0OHOBH Napka, 0OBHOCHO HOBH YpOaHHUCTHUKH
KOHLLENT MPOCTOpa M Mej3axHoapXUTeKTOHCKO ypehere. MNpojeKTaHTCKUM peluetbima du Tpedarno fa ce
ydnaxe unu notnyHo npesasuhy Hekn o AeHHHUCaHKUX Npodnema Nnokaluje, a Harnace nNoTeHLMjanu
MpocTopa, y CBPXY CTBaparba HOBOT KOMMO3WLMOHOT MyaHa v HOBE NOCTaBKe YHKLHOHATHHX, KOMYHHKa-
LIMjCKHX, KYNTYPHHX M €KONOLLIKMX 0fHOCA. 3a[iaTak 0OHOBE NMapKoBa Kao KyNTypHO-UCTOPHjCKHX odjeKaTa,
0baBe3Ho 0dyxBaTa M DaBIbetbe CTyAeHaTa hHMXOBOM EKOJTOLLIKOM Y/IOrOM, M 3Hayajem napka y CBeyKyrnHom
YypOaHOM XHBOTY, M Y TOM CMHC/Y NPeACTaB/ba CAI0XKEH Npodrem. Y npojekTaHTCKOM npoLecy, CTYAEHTH
Hajnpe denexe, carnenasajy, a 3aTHM W aHanM3Kpajy, NocTojenn CoLMO-KyNTYPONOLLKH, yPOAHHCTHUKH H
BHOEKONOLLIKK KOHTEKCT. AHaIMTHYKa OCHOBA CafIPXKH CHCTEMATH30BaHe nomaTke W MHbOopMaLiHje o Noka-
LIMjH, NpHKa3aHe pasfIMunTMM KapTama, Manama, Tabenama, rpadrkoHUma, poTorpadujama, LpTexuma,
cxeMama, W Ap. Ha ocHoBy aHanu3a ce noctassbajy, a 3aTMM W paspalyjy KoHLenTyanHa peLuetrsa 3a faty
NOKaLLHjy, 0OOHOCHO, Ha OCHOBY HM3paf)eHHX aHaNIMTHYKUX OCHOBA, KAao M 334aTHX MPOrPaMCKUX CMEPHHLA,

25 Corner et MaclLean, uctio, 113.

26 Ha npegamerty cy, Tokom nponehHor cemecTpa, aHraxxoBaH1 apxutekTa [lparaHa hoposuh W nejsaxHH
apxuTekTa AHapeja TyTyHuHh, AOK cy rocTyjyhin npefaBaym 1 rocTH-KpUTHYapH, Takofe apXHTEKTH K Nej-
3a)KHH apXHTEKTH Koju ce BaBe NpodecHoHaHOM MpakcoM MK edyKaLHjoM Y HaBefleHHM odnacThma
(Ha Np1Mep: NejsaxkHe apx1TekTe JeneHa JosaHosuh 1 Anexcanppa Bykuhesuh, JKIM Ipaacko senexuno,
Beorpag, apxutekte Hatalua JaHkosrh 1 Mapuja MunuHkosrh, ApXHTEKTOHCKKM akynTeT, YHHBep3uTeT
y beorpapy, v nipyru). MocebHa HacTaBHa jefMHHL, YHja je TeMa paj Ha KOHLLENTYaHOM peLLetby — KO-
naxy, ocTBapyje ce y capafitbH ca JIMKOBHOM YMETHHLIOM, MrneHom [MyTHHK Koja, Takohe Ha LLlymapckom
daxyntety y beorpagy, Boau npeamere: Liptare, JlnkoBHo odnukoBatbe, EcTeTrka nejaxa.
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Cnwka 4 Cnuka s

CTyAeHTH hopMHpajy Mej3axkHOapPXHMTEKTOHCKH NpojeKaT, KOjuM ce fedHHHLLY acneKTH NaaHWpaHor npo-
cTopa, of, GyHKLIMOHANHOT 1O ODIMKOBHOT.

Kao yMeTHHUKH MeTOoA, KOjUM Ce MCTpaXyjy NOTeHLHjaH TPOAMMEH3HOHANHOT NPOCTOpa Y ABOAHMEH3H-
OHaNHOM Me[Hjy, KONax je BeOMa KOpHCTaH anaT y CTBapatby HoBe KOHLIeNLHje npoctopa. Pag Ha konaxy,
y (basu cTBapatba MOYETHOT KOHLIEMTa, MpeACcTaB/ba nnatgopmy 3a popmHUpatbe Haeje 0 HOBOM NpoCcTopy
W HeKy BpCTY Aujasiora ca CONCTBEHHM KpeaTHBHHM, @ HCTOBPEMEHO H aHa/IMTHUKHUM MoTeHLWjanumMa. Tex-
HUKOM KOnaxa, CTy[leHTH y TOKY jefHor BexDama, a Mocnie HacTaBHUX jefiMHHLa nocBeheHnx hopmupary
W Npe3eHTaLMju aHaIMTHYKEe OCHOBE NPOCTOpa, CTBapajy paHH, HHHULMja/IHH KOHLIENT NPOCTOPHOT ype-
Hetba, koju Tpeda Aa NprKaxe NOYETHY 3amMHcao 0 aMOHjeHTy, o aTMocthepH NpocTopa, He3 KOHKPETHUX
npojeKkTaHTCK1X peLletba. [Kao 3aaaTtaK y jeAHOM o[1 TepMHHa BEXOH, TOKOM QO MHHYTa, CTYAEHTH CTBapajy
KONAX-KOHLIEMT, OAHOCHO Aajy NpBH MOKYyLLaj ypOaHHCTHUKOT H Nej3aXKHOapXHTEKTOHCKOT peLLietba MPoCTo-
pa, Ha KapTH NpegmeTHe nokauuje (cn. 4). U3dop maTtepujana 3a Kofax, Kao U OArOBOP Ha NUTakbe Aa Jix
he ce pap 3aCHHMBATH Ha KOHKPETHUM MPOCTOPHHUM ElEMEHTHUMA JaTHM Ha MOJLNI03H, CACBUM CY ClIODOAHH.
Ha ocHoBy ypaheHor Konaxa, Ha Kpajy Bexdatba, CBaka rpyra ykpaTko, y Tpajaky 0f, HEKONIMKO MHHYTa,
Bepdanusyje naejy npoctopHor ypeheta 3aaate nokaLmje, M Aaje HEKOMMKO KibyUHHX peyn Kojuma je
nopatHo feduHuHLe. OBUM NOCTYMNKOM, CTYAEHTH CyONIMMHpajy CTeUEeHO 3Hatbe O MPOCTOpY, HCTOBPEMEHO
ce npunpemajyhu 3a cnenehu kopak y npojekToBatby, 0OHOCHO 3a AeTa/bHHje fedHHHCatbe MpojeKTa, Koje
BOAM Ka bHHaANHOM pagy.

Y TeOopHjH apXHTEKTOHCKOT NpojeKToBatba NOCTOjH YBHA O NOCTOjatby Pa3IMUHUTHX, MOXEMO [a KaXKeMO
CydjeKTHUBHMX 1 0DjeKTUBHHX YTHLAja, KOju [oBOLE A0 NpojeKTa, Kao Kpajter pesynTtata npoueca. Odjek-
THBHHW YMHHOLIK CY 3a[aTH EIEMEHTH, Kao LUTO Cy MPOjeKTHH 3a[aTaK, Nej3aKHoapXHTEKTOHCKH Mporpam
W NMPOCTOPHH W APYLUTBEHH KOHTEKCT, 0K Ce CydjeKTHBHHU YHHHOLIM Hanase y JOMEeHY ayTopCKOr 0AroBopa
W MHTeprpeTaL1je 3a4aTHX YCrIoBa M OKOMTHOCTH. AHanM3a je NpoLec UCTpaXKMBatba y KOjeM ce NpojeKkTaHT
yrno3Haje ca 3alaTHM efleMeHTHMa, asH, Kako Takohe nuwy Cummny 1 Bapke (Andrea Simitch, Val Warke),
HOME Ce YCMOoCTaB/ba M KPUTHUKK OKBHP NpodiiemMa, 04HOCHO KOHLIENTYanHW 00jeKTHB Kpo3 KOjH ce KacHHje
[noHoce cae npojekTaHTcke opyke?’. KOHLENT, y CMHUCIY OCHOBHE Haeje, CpxH npojekTa, Tpebano &u aa
dyne dnekcrdunaH fa npumu y cede pasnuumte BuaoBe dynyher npojexTa, Koju ce y mpoLiecy NpojekTo-

27 A.Simitch and V. Warke, The Language of Architecture, Beverly, 2014.
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Cnuka 6

Batba UCMHTYjy M NpoBepasajy2®. MocToje CIMUYHOCTH y METOL0NOTHjW KopHLLRera KoNaxa Kao KoHLenTa y
Mnej3aXHoapXHTEKTOHCKOM MpojeKkToBatby, U MeToae Research through Design [McTpaxuBatba Kpo3 AW3ajH].
Mehy pasnnuntim BuaoBuma Research through Design, o kojuma nuwy aytopu JleHuxonsep, Oyxapa,
n Kox (Sanda Lenzholzer, Ingrid Duchhart, Jusuck Koh), ynotpeda konaxa y cTBapatby npojektaHTCkor
KOHLLEMNTa, Ha HA4YHH Ha KOjH Ce MpHUMetbyje y HacTaBH y 001acTH Nej3axHoapXUTEKTOHCKOT NpojeKToBama,
Ha LLlymapckom dakyntety y Beorpapy, HajsHLLIEe ofiroBapa Tako3BaHOM KOHCTPYKTHBHCTHUKOM MPUCTYNY,
rhe ce HaMepe MpojeKTaHTa He CBOJE Ha M3HaNaXketbe CaMo jeHOT peLlietba, Beh Bofe Ka CTBapatby BHLLIE
PReKcHBMAHKUX peLLerba, OfIHOCHO ,KOHCTPYKaTa”, CrieLMdHYHKX 3a NPOCTOp Y Kojem ce aenyje®®.

TexHuKa konaxa npefcTaB/ba jeAaH of, Yecto KopHLLheHHX anaTa KOjUM CTyAEHTH HerocpeaHo M jea-
HOCTaBHO YBOAE Pa3sHOPOJHE YHHbEHHLE M acoLiMjaLimje y MpoLiec reHepucatha Haeje npojekta. He-Lenoct
Konaxa, y kome ce hparMeHTH He CNMBajy Y LiennHy, Beh dopmupajy odnake — KoHCTenaluje enemeHara,
omoryhaBa youaBatbe HOBHX Be3a M ogHoca Mehy trma. [Jodpo cy nosHatH 1 5e3dpojHHUM nprumeprma
MYCTPOBaHH MPHHLIMMK acoLijaLimje U Clly4ajHOCTH Y KOMaxy, KOju CIly)Ke Kao CpeAcTBo fa ce 3aoduhe
NpenBHA/BUBOCT M 3aTBOPEHOCT CHCTeMa. [oueTHe Hamepe U MPeTNocTaB/beHH 0AHOCH Mel)y enemeHTHMa
BPJ10 J1aKo MOry fia ce NpoMeHe, noctojehe xujepapxuje ,MpoTpecy”, 0HOCHO fOBedy Y MUTatbe U fla ce
Tako yBe[le HOB MpaBaL, pa3sMHLLIbara. Ha 0Baj HaYMH KoMaX MoXe [la OAMrpa 3HavajHy ynory y mehy-
npoctopy namely aHanM3e NpHKyN/beHHUX NoAaTaka v reHep1cama NnpojekTaHTCke Uaeje, anu K KacHHje,
TOKOM MpoLieca NpojekToBatba, kafa ce Beh aeprHUCaHH NpaBLM MOTY Mpercrn1TaTH Bpahatbem Ha nouyeTHe
acoumjaumije (cn. 5).

Y naToOM 3HayYeHCKOM OKBHPY H Y METOAO0MOLLKO]j NOCTaBLM 00pa3oBHHX NpoLieca Nnpeameta lNejsaxHoap-
XUTEKTOHCKO MpOjeKTOBakEe 1, KOMaX Ce MocTaBsba Kao KPUTHUKK OKBHUP 3a pasmaTpatbe dyayher npojekta,
Kao KOHLLeNTyasiH1 00jeKTHB 3a XONTMCTHUUKH MO/, Ha CIIOXKEHH KOHTEKCT JbyCKOT OKpyxeha. Hamehy
aHanMTHUKe W KOHLIeNTyarnHe dase npojekToBatba, KoNax je MpU3ma y Kojoj ce npenamajy, OGHOCHO H3[Ba-
jajy v TpaHcdopmuLLy, enemenTH dynyher pelleta.

28 Simitch and Warke, ucitio.

29 S. Lenzholzer, I. Duchhart et Jusuck Koh, “Research through designing’ in landscape architecture”,
Landscape and Urban Planning 113, 2013, 120-127.
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3AK/bYYHE HAMMOMEHE

YBoherbe konaxa kao efieMeHTa METOLO0/OrHje NMPOjeKTaHTCKOr 0Opa3oBatba y popMHpatby NpBHUX HAEja O
BH3Kju dymyher npocTopa aHraxyje paL1oHanHe U UMarMHaTHBHe KaraLMTeTe CTyeHaTa, CHHTeTHLWYhH
tbvxoBa Beh ocBojeHa 3Hatba M BELLTHHE. THMe OBaj METOA OArOBapa XeTeporeHoj CTPYKTYpH CTYAHjCKOT
nporpama lNejaaxHa apxuTekTypa Ha LLlymapckom dakynTteTy YHHBep3uTeTa y beorpany, Kao v cafallboj
MO3HLMjH NIMHK]jE MPOjEKTaHTCKMX NpeamMeTa y Tom Koprycy. Kopuiuhere Konaxa je onroapajyhe 3a pag
y BehrM rpynama 1 3a npBu CycpeT cTyieHaTa ca C/IOKeHUM MpojeKTaHTCKMM 3afaLMMa, y CUTyaLlMju Kapa
je noTpedHo y penaTMBHO KpaTKOM BpeMeHy MocTHhKM Nomepatbe apHLLTa aKTHBHOCTH Of, paLlMOHaIHOT
Ka HHTYMTHBHOM MOMMaky NpodnemaTrke NPOCTOPHUX OAHOCA.

YMETHHUKe UCTpaXKHBaUKe METOJIE Ce Y HAaCTaBH Mej3axHe apxXHTeKType KopH1cTe fa du ce popmHrpana
MCKyCTBEHa, CydjeKTHBHa, MyNnTHdOKasHa ClIMKa HEKOT KOHKPETHOT NMpocTopa, y Kojoj he SuTH abrpmHcaHH
rnojefMHaYHKH LOXHBIbAj M PasNIUYHTH eeMepHH T Matbe MPUMETHH acnekTH npoctopa. Kpos nukosHe
pafioBe CTY[eHTH Nej3axHe apXHTeKType NoKyLlasajy la OAroBope Ha OCHOBHaA MHTaka, Koja ce MpoBfave
M KpO3 [Ba BaXKHa acrekTa rej3axxHe apx1TeKType: crnekynaTHBHY 0dnacT Kao LUTO je YMETHOCT H Kpo3
NpaKTHYHY, MHXetbepCKy AeNaTHOCT, a To cy: LLiTa Hekom npocTopy Aaje Ayx 1 KapakTep v YHMHH ra MecTom?
KKonuko ce XHMBOT Ha HEKOM MeCTy yK/lana y NpeTxo4HO 3aAaTe Kanyne, unu nx mena? LLita mecto rosopwm
0 Hama? LLita MM ymeMo Aa BUAUMO K Kaxkemo o MecTy? Kako je dulliu Helge? YMETHHUKO UCTpaXHBatbe
npoTexe ce Kpo3 roAmLUha [0da, NpaTh Ce30HCKe MPOMEHE, ank W JHeBHe LeMe KopHLuhietba npocTopa.
ObyxBaTa TeXHHKe [OKYMEHTapHCTHUKOT doTorpadHcama, ayAHo U BULOEO 3aruce, OMUCHO denexere
LIpTEXOM, aHaNIMTHYKO Mar1pate W injarpaMcky BU3yarnM3saLi1jy nogataka, hoTOMOHTaXe, Konaxe Koju
0djemtbyjy aHanUTHUKe H CyDjeKTHBHE TexHHKe NpHKa3nBatba. CBpxa OBaKBHX UCTpaXkHBatba He Hanasu
Ce HHW y TaYHOM perpo/yKoBatby M MPUMEHH 0dpasaLia Ha KOHKPETHO] CHTYaLIMjH, HUTH Y HeomeheHom
ayTOPCKOM YMETHUYKOM H3pasy, Beh npeAcTaB/ba Nokyllaj Aa ce apTHUKYSHLLIE 3ajeJHHYKH MoAaH TepeH
KOjH YMETHOCT fiefih Ca NpaKTHYHHUM JUCLIMMIIMHAMa Koje 00/MKyjy NpocTop.

Kypukynym npenmerta NejaaxHoapXHTEKTOHCKO NpojekToBatbe 2, Ha |V roouHu cTyauja, npensuha, 1
no 0dMMy M MO TeMH, CIOXeHHje Mpodniemcke OKBUpe HacTaBHWX 3aaaTaka. [Tpema gocagallrbem Hcky-
CTBY pafa W Ha TOM NpeaMeTy, eBUOEHTHO je a U Y TOj HOBOj CHTYaLlMjH, KONaX OCTaje BaXaH Kao Kopak y
NpojeKTaHTCKOM MOCTynKy (cn. 6) v fa ra, U y HOBOM TEMATCKOM MOAPYY|jY, CTYAEHTH CAMOHHHLIMjaTHBHO,
€nodoHO M CMOHTaHO KOpHCTe U Haporpal)yjy oborahMBarbem HheroBe MeTOAOMOLLKE, YMETHHUKE U MPO-
jeKTaHTCKe BpeAHOCTH.

HanomeHa:

Ogaj pag je peanu3oBaH y OKBHpY npojekTta ,McTpaxnBarbe KIMMaTCKUX MPOMEHA Ha XXMBOTHY CPEAMHY:
npaheme yTHLUaja, aganTaluja 1 ydnaxasamwe" (43007) koju b1HaHcHpa MUHHUCTapCTBO NpOCBETE, Hayke
W TexHosoLkor pa3soja Penydnvke Cpduje y okBHpy nporpama MHTErprUcaHWx U MHTEPAHUCLMINIMHAPHHX
HCTpaXkMBaha oA 2011. roAHHe.
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1: Mjan Makxapr (lan McHarg), Mnyctpauuja Makxaprosor aHanuTHuKor metopa

lllustration of McHarg's analytical method (I. McHarg, Design with Nature, Garden City, 106-107, 114, 1969)

2: Mepw Kannep, Davids Island, Strategic Plot, 1996-97, Konax, AeTasb, AMMEH3H]je Lenor paga 60x90 cm

Perry Kulper, Davids Island, Strategic Plot,1996-97, collage, detail, dimensions 60x90 cm

(P. Kulper, “Five Small Practices”, 0z 36, 2014, 88, fig. 9. https://doi.org/10.4148/2378-5853.1537 [accessed 28.08.2019])
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3: Llejmc KopHep, Fields Plot, 1996, konax, AxMeH3Hje 30X40 cm

James Corner, Fields Plot, 1996, collage, dimensions 30x40 cm

(J. Corner and A. S. MacLean, Taking Measures Across the American Landscape, New Heaven / London, 1996, 113, fig. 65)
4: MNej3akHOAapXUTEKTOHCKO NpojekToBatkbe 1, 2016-17, Pan y cTyaAu|jy, M3pana Konaxa, lpojekat
nej3axHoapx1TekToHcke obHoBe Mapka Yiwhe y HoBom beorpany. Aytop dotorpaduje: Anapeja TytyHuuh. / Land-
scape Design 1, 2016-17, Studio teaching, collage making, Landscape renovation of Park Us¢e, New Belgrade. Photo-
graphed by Andreja Tutundzi¢.

5: MNej3aKHoOapXHTEKTOHCKO NpojeKkToBatbe 1, 2018-19, Pan y cTyaujy, Mpojexat nej3axHoapx1TeKToHcke 0bHOBe Xajn
napka y beorpagy, cTyAeHTCKH pafl, Konax, LMMeH3Kje 50x70 cm, ayTopu: Mcrpopa Enunh, Mcnpopa CresaHosuh,
Jenena Crojkosuh. Aytop dotorpaduje: Anapeja TyTyHumh.

Landscape Design 1,2018-19, Studio teaching, Landscape renovation of Hajd Park, Belgrade, student’s work, col-
lage, dimensions 50x70 cm, authors: Isidora EICi¢, Isidora Stevanovi¢, Jelena Stojkovi¢. Photographed by Andreja
Tutundzi¢.

6: MejaakHOApXMTEKTOHCKO MpojeKToBake 2, 201819, TeMa: [1ejazKHOapPXHTEKTOHCKO ypehete LieHTpanHe 3oHe
MoxapeBua, CTYAEHTCKH paf, AUTHTaNHK KONaX, AMMEH3Hje 30X70 cm, ayTopu: Muna louesuh, Hatawwa hypuh.
Landscape Design 2, 2018-19, Subject: Master plan of PoZarevac City Center, student’s work, digital collage, dimen-
sions 30x70 cm, authors: Mila Gocevi¢, Natasa Duric.
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BETWEEN STRATEGIC AND POETICAL: ART IN THE PROCESS OF
LANDSCAPE ARCHITECTURE EDUCATION

Summary: The contemporary international practice of landscape architecture is facing the increasingly com-
plex scene of the overall human environment. As stated by James Corner, a good designer must be able to
weave the diagram and the strategy in relationship to the tactile and the poetic. In the struggle to answer
stated complexities, along with many methodological frameworks used by the landscape architecture, this
paper underlines and elaborates usage of the artistic technique of the collage within the process of education
in the field of landscape design. Collage technique enables a more comprehensive approach towards complex
tasks related to the open space transformation and design.

This paper shows part of the methodology of the landscape design studio, in scope of the Landscape Design 1
course, at the third year of the bachelor studies, at the Programme of Landscape Architecture at the Depart-
ment of Landscape Architecture and Horticulture of the University of Belgrade Faculty of Forestry, during three
semesters, from 2016/17 till 2018/19. The first landscape design assignment at this course is a project related to
the reconstruction of one of the Belgrade’s parks. During the design process, students are asked to perceive,
record and analyze the existing socio-cultural, urban and bio-ecological context of the given space. According to
the results of the analyses, students are first drafting and later advance towards the elaboration of conceptual
solutions. Using the collage technique, they are asked to propose the initial concept of spatial arrangement,
which should demonstrate opening ideas about the ambience and character of the area, but still without de-
finitive design solutions. In that way, between analytical and conceptual design phases, the collage represents
a prism that refracts or, in other words, identifies and transforms elements of the final design proposals.
Keywords: landscape architecture, collage, art, analyses / concept, education, landscape design



